brightest 
Hopes 

of the 
Industry... 
together 
& terrific! 


World 


Premiere 
Tonight 


... London 
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Coliseum 


| Bob Hope 
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NEWS HIGHLIGHTS... |ndustrys dollar earnings 
jump by £22 million 


CHESTER STARTS 
UP IN BRITAIN 


A NEW British production-distribution organ- 
isation, Albion Film Distributors, has been set 
up by producer Hal E. Chester, and British Lion 
has agreed a three-year deal to handle the com- 
pany’s product in the Eastern Hemisphere. 

The first film to be made by Albion will be 
“ The Black Pawn,” to be followed by “* A Place 
of Dragons " and * The Affair at Assino.”” Also 
on the schedule is “One Upmanship,” which 
Chester will produce personally. 

Announcing the formation of Albion, Chester 
said that he felt producers and directors pre- 
ferred making films abroad rather than in Holly- 
wood because of greater freedom. 


POLISH FILM WEEK 


A POLISH film week, arranged by the BFPA 
will be held in London from November 24 to 30 
at the Curzon, Mayfair. It will be attended by 
a delegation from Poland, including a number 
of stars and directors who will make persona] 
appearances. 

Phe week will open with Jerzy Kawalerowicz’'s 
* Mother Joan of the Angels,” which will again 
be shown at a public performance later in the 
week. 

Other films, in order of screening, are 
Aleksander Ford's “ The Teutonic Knights ” 
Kazimierz Kutz’s “Panic on a _ Train” 
Bielinska and Haupe’s * Lucky Tony”; Leonard 
Buczkowski’s “ The Past’; and Andrzej Wajda’s 
“Innocent Sorcerers.” 

A programme of events for the delegation is 
being worked out by the BFPA and will include 
a visit to one of the major studios. 


NATKE STRIKE OFF 


THE threatened strike by NATKE’s Northern 
Ireland members over a claim to the CEA for 
a cost-of-living bonus has been called off and 
a meeting between the iwo sides to continue nego- 
tiations will be held in Belfast today (Thursday). 

The resumption of negotiations follows a meet- 
ing in London between Sir Tom O'Brien and 
officers of the CEA. 

Sir Tom told Kine.: “ We intend to ask the 
CEA next year to abandon its separate agree- 
ment in Northern Ireland and take part in the 
national agreement here.” 


LCC REDUCES LEVY 


THE LCC on Tuesday 
opening charity levy 
£70,000 to 
years. 


reduced the Sunday 
on London cinemas from 
£50,000 for each of the next two 


The reduction followed representations by the 
CEA to the public control committee. 


BRITISH FILMS earned a total of £6,300,000 overseas during 1960. 


Of this, £3,043,000 


came from the dollar area—some £2,500,000 more than the comparable figure for 1959 and 
£2 million more than in 1958, states the Board of Trade. 


Main reason for the increase in dollar earn- 
number of British films 
he United States and an increase in 
production of British sponsored by 
in companies 


ne greater 
films 


earnings during the year from other 
: as £1.200,000 from the sterling area 
t1.607,000 from non-sterling OEEC countries 

ind £450,000 from other countries. 
American companies in Britain held £3,400,000 
tt rnings in the country for the produc- 
, Or acquisition of rights in, British films. 
ause ol he termination of the Anglo- 
ican Film Agreement early in 1960, the 
ire not entirely comparable with pre- 

vious Vvear4rs 

The Board of Trade comments 
be expected, currency appears to have been more 
freely transmitted in both directions between 
1c UK and the U.S after the end of the agree- 
ment, so that to some extent increased dollar 
eceipts by the UK, from a balance of payments 
po of view been offset by increased 
t nsmitted from the UK 


‘As might 


have 


ng tra 


Other currencies 


To some extent. other currencies, particu- 
from OFEC countries. remitted to the UK 
» also been reduced, and replaced by dollar 

{ ances.” 
aking the earnings down, rents 
ties and sales of rights in films totalled 
t§,745,000 (£2.890,000 in the dollar area), and 
ect distribution expenses remitted to the UK 
totalled £555,000 (£153,000 from the dollar area). 

Gross earnings for British films overseas in 
1959 were £4.959,000 (£1,193.000 from the dollar 
irea), and in 1958 were £5,061,000 (£1,070,000 
from the dollar area). 

Final cinema statistics for the year in the UK 
show that total admissions, including some 
estimation for those cinemas which closed. were 
§21 million, 13 per cent. lower than in 1959. 

Net takings were £5°.5 million, three per cent. 
vigher than the previous year, the rise being 
due to the remission of duty in April. 1960. 

Duty paid by cinemas was £2.1 million (£8 

villion in 1959), levy payments were £3.9 million 
£3.75 million) and, after deducting payments 
e of takings was 


gross 


film hire, the exhibitors’ shar 
million (£37.8 million). 

Employment in cinemas fell from 60.2 

yusand in December, 1959. to 53.1 thousand 

December, 1960 

For 3.010 cinemas open at the end of the 
excluding 24 news theatres and 23 cinemas 


continued on page 30 


World sales drive 
will highlight UI 
golden jubilee 


UNIVERSAL INTERNATIONAL is to cele- 
brate its golden jubilee in 1962 with 12 months 
of speciz! activities highlighted by a world-wide 
presidential sales drive to honour its president, 
Milton R. Rackmil. 

The 50 year 
announced 1 luncheon by Henry “ Hi 
Martin, vice-president and general sales manager 
and Americo Aboaf Universal-Internationa 
Films vice-president and foreign general manage 


milestone celebrations were 


a spec 


‘he company was . ne 8 9]? 
rT} mpany was founded on June 8, 191 

and the golden jubilee anniversary activities wll 
be launched on Januray 1, 1962 


The ye says the company, will mark the 


release of the mos mbitious production pr 
gramme int History. 
One hundred 


will be dis 


housand dollars in prize money 
ibuted among the company’s domestic 
and overseas sales managers 
salesmen and bookers for the best performances 
during the presidential sales drive period, which 
runs from January 1 to June 30 


branch managers 


Among Jubilee 

theatres rit the 

* Back Stree 

Come Back Cape Fear 

* Lonely are the ¢ ‘A Touch of Mink, 
The Spiral Road The Phantom of the 

Opera " and the popular release of “ Spartacus.’ 


releases to be seen 
Anniversary Year will be 
Flower Drum Song 
Outsider 


* Love 


Metro's new man 


MORRIS DAVIS 


recently appointed manag 
ing director of MGM, assumed his new dutie 
yesterday (Wednesday) Charles Goldsmith 
continues hairman of the board 


LAWRIE LEAVES SFTA 


JAMES LAWRIE has resigned his part-tis 


me 
job as se of the Society of Film and Tele- 
vision Ar 

Lawrie, who is already eneral ad- 
ministrator of the D’Oyly arte era Trust 
intends to devote most of his time to the activi- 
ties of the 59 Theatre Company, which is now 
presenting “The One Day of the Year at 
Stratford, East London 


Viewpoint 


DIVIDED WE 
LAG BEHIND 


THE GULF between the views of the pro- 
ducers’ associations and those of the unions 
on the effect of Britain's proposed entry into 
the European Common Market is evident in 
correspondence in “ The Times.” 

Initially, Ralph Bond, “ with grave appre- 
hension,” lobbied the view that Britain's 
entry could lead to withdrawal of the film 
industry's protective measures, “ essential for 
its survival.” 

Although agreeing that such prospecis 
would be grave, Arthur Watkins stated that 
the BFPA “ regards as unproven” any asser- 
tions that protective measures would have to 
be modified or dismantled under the ECM 
treaty. 

He points out that the production fund is 
derived from a box-office levy and not public 
funds, and that the NFFC, which uses public 
money, has been specifically charged by 
Parliament to pay its way. 

On the other hand, the unions’ interpreta- 
tion of the Rome Treaty, according to George 
Elvin, of ACTT, is that it provides for the 
elimination of all aids, not only State aids. 

Although accepting the existence of danger 
to the industry under the treaty, Andrew 
Filson, of the FBFM, states that the film 
industries of the ECM countries had not so 
far been harmed by the treaty, and any dis- 
mantling of safeguards will require mutual 
agreement. 

it is generally recognised, he emphasised, 
that films are not to be treated as general 
commodities of trade and, therefore, the 
dangers foreshadowed by Elvin need not be 
realised. 

In the meantime, Germany, formerly 
resistant to aids, now recognises and accepts, 
the need for them. 

The conflict of opinion, meanwhile, delays 
the formulation of co-production agreements 
between Britain and Europe, and, therefore, 
Britain is in danger of being left sadly behind 
in the development of European co-produc- 
tion which, we believe, is essential to the 
growth of our industry. 
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THE REPORT on the London release situa- 
received last Friday by the five trade asso- 
ns’ working party which is investigating the 

tern of distribution and the third release, was 

extremely valuable one, I am told 

The report had been prepared by the special 

sub-committee set up to look into the position 
in London 

During the working party's discussion of the 

certain other lines of inquiry were sug- 
gested, and it was agreed that these should be 
investigated by the sub-committee. 

It is expected that another mieeting of the 

working party will be called at an early date to 
consider the additional findings 


+ + ~ 


report 


TRANSFER of talent is not the prerogative of 
the soccer world. Nat Cohen, Stuart Levy and 
producer Joseph Janni gave a party this week 
to welcome to London Alan Bates, the actor they 
bought out of a Broadway play for a transfer 
fee of 10,000 dollars. 

At the same time they announced that his co- 
star in “A Kind Of Loving” will be June 
Ritchie, an unknown Lancashire girl who has 
only recently finished training at RADA. 

‘A Kind Of Loving” goes into production 
on Monday, and is one of the dramatic subjects 
in Anglo Amalgamated’s ambitious programme 
that inchides a new Peter Rogers’ comedy, 
“ Carry On Cruising.” another of his comedies, 
“ Twice Round the Daffodils,” “‘ Crooks Anony- 
mous,” “ The Patriots,” ‘ Billy Liar,” “* The 
Iron Maiden,” and “ The Girl On The Beach.” 


+ + + 


ON MONDAY Morris Davis, 
appointed to succeed Charles 
managing director of MGM in 
will be introduced to the trade. 

I have an invitation from Charles to meet 
Mr. Davis at a cocktail reception at the Dorches- 
ter Hotel at 6 p.m. 


who has been 
Goldsmith as 
Great Britain, 


+ + . 


THE BIG event in Metro’s calendar this month 
is the UK launching of Sam Bronston’s * King of 
Kings" at the London Coliseum on November 
16 

This, of course, will be the company’s second 
big, hard-ticket attraction in the Metropolis, for 
* Ben-Hur” is still keeping the lights burning 
brightly at the Royalty, Kingsway, as well as 
at other key spots in the provinces. 

The distributor's earnings alone are well in 
excess of £1 million—all from only 30 engage- 
ments, many of which are still running. It's a 
great achievement. 


+ + + 


ANOTHER fine success is being chalked up 
by Paramount with “ Breakfast at Tiffany's” at 
the Plaza, Piccadilly. 

The record-breaking opening week-end suc- 
cess, which I mentioned last week, carried on 
right through the first week. 

Fred Hutchinson, to emphasise the story, puts 


it this way “The film has smashed every 


record, in every possible way, in the whole of 
the Plaza Theatre’s 35 years’ history, and that 
it has therefore beaten the record week's total 
previously held by * Psycho *.” 

Fabulous times! 


+ + + 


FOR the third year in 
Organisation has been awarded the bronze 
“Oscar of Industry” for the best-produced 
annual report from the world’s motion picture 
and theatre industries. 

The survey, conducted annually by an 
pendent board of judges, is sponsored 
Financial World of America 

C. R. B. Salmon, president of Odeon Theatres 
(Canada), Ltd., received the trophy on behalf of 
the group at the awards banquet in New York 
on October 30. 


+ + + 


succession, The Rank 


inde- 
by the 


AS A guardian of the budget, a curbing influ- 
ence on extravagance in production, A. W. 
“ Robbie” Robinson, director and general 
manager of the Rank production company, was 
not always the darling of creative film-makers. 
But he retires from the industry with the know- 
ledge that he has a host of friends among pro- 
ducers, directors, production executives and 
technicians in the industry. 

Many were present, to wish him a long and 
happy retirement, at the tribute lunch given by 
John Davis at the Dorchester Hotel on Monday. 

A studio and production accountant, 
“ Robbie " was a backroom boy, who has left his 
mark neatly and indelibly inscribed in modern 
production practice. 


+ + + 


PAYING tribute to “ Robbie” John Davis 
said: “He was a tower of strength to The 
Rank Organisation and to me personally.” It 
was necessary to bring sanity into production, to 
convince people that the money put into pro- 
duction had to be recovered. That was where 
“ Robbie" played his part 

* Robbie” first came into contact with pro- 
duction at the old Alliance Studios at Twicken- 
ham. He later became a cost accountant at the 
the GB Studios at Shepherds Bush. 

“ Robbie" helped to achieve a proper con- 
trol of the costs of production, said Mr. Davis. 
The forms he devised for the purpose, or adap- 
tations of them, are used throughout the British 
production industry—even by John Terry's 
NFFC 

Mr Davis also mentioned another of 
“ Robbie's " outstanding contributions to pro- 
duction—the training of personnel, not only as 
successors to himself, but for the industry gener- 
ally 


+ 7 + 


A WARM tribute also came from Earl St. 
John, who has enjoyed the friendship of 
“ Robbie and his wife over many years. 

Earl had a fund of anecdotes. He recalled 
this observation once made by “ Robbie”: “ You 
may think John Davis is tough, but you never 
worked for Will Evans of PCT.” 

Earl also announced the appointment of Kip 
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Herren as “ Robbie's ” successor, and the eleva- 
tion of Denis Holland as his assistant. 


+ + 7 


“ ROBBIE ” said he was destined to be asso- 
ciated with the industry He was born at the 
time of the first practical demonstrations of 
cinematography; he was among the cash cus- 
tomers of the first cinema shows in London, and 
he had been associated with many of Britain's 
finest producers. 

“Very many great changes had occurred in 
the industry,” he said, * No one could deny 
that The Rank Organisation had had a signifi- 
cant influence on the development of the indus- 
trv 

The foresight of Lord Rank and the determi- 
nation and drive of John Davis had made it 
possible for British films to take their place on 
the screens of the world 

As John Davis “ Robbie” goes 
out of the industry “to stand on his own feet.’ 
He has planned his retirement home and leisure 
to do the things he has wanted to do; painting 
n particular, a hobby in which he has achieved 
considerable distinction. 

There were two presentations ; 
son, a Silver 


observed, 


for Mrs. Robin- 
salver; for “ Robbie.” an elegant 
record cabinet packed with albums of classics 
and operas. 


+ + + 


THE Birmingham branch CEA has a big task 
ahead planning the extra special CEA Summer 
Conference at Bournemouth next year, which 
occurs in the association's goiden Jubilee Year. 

The branch organising committee has one 
idea that should commend itself to the trade. 

A bumper issue of the conference brochure 
is proposed and it is hoped to obtain sufficient 
revenue to endow a bed at the CTBF’s home, 
Glebelands, in the name of the Birmingham 
branch of the CTBF and Miles Jervis, who will 
be in office as CEA president at the time of the 
conference. 

This project was talked over at a meeting of 
the committee in Birmingham last week. Present 
were Miles Jervis and his son, Alf May, Frank 
Holmes, Arthur Dowding, branch secretary R. G. 
Watchorn and Dicky Pearl and John Adley of 
Pearl, Dean and Younger, which has agreed to 
handle the brochure once again. 

John Adley tells me that he will soon be 
making an appeal for support for the brochure 
and the committee hopes that everyone will give 
it a little extra consideration in view of the 
worthy objective. 


+ - 7 


JIMMY CARRERAS and Tony Hinds expect 
to be in New York on November 6, staying at 
Hampshire House. 

They will be there for one of their periodic 
meetings with Columbia and Universal! 
national executives to mull over 
Hammer production plans. 

On the agenda are a Jimmy Sangster horrific 
thriller, ** Maniac,” in the mould of “ Taste of 
Fear " (shown in the U.S as “ Scream of Fear "’) 
and “ Ruffians,”’ an Alun Owen story, for Colum- 
bia, and, of course, a remake of “ Phantom of 
the Opera " for UL 

They will also be talking about the delivery to 
Columbia of three completed pictures. “ Cash 
on Demand,” “ The Damned” and “ Pirates of 
Blood River.” 

Jimmy is travelling on to Philadelphia to 
attend Variety Club’s international meeting and 
plans to return to New York on November 11 
and to London on November 14. 


Inter- 
forthcoming 


+ + + 


ABPC’s policy of arranging personal appear- 
ances overseas of its stars to support the launch- 
ing of Elstree product in foreign markets is 
gaining valuable publicity for British films. 


NOVEMBER 2 


1961 


Following visits of Tony Hancock to America 
id the Continent and Richard Todd to Belgium, 
Elke Sommer visited Beirut for the premiere 
‘Don't Bother to Knock.” 

Ihe personal appearance 
cording to a cabled report. 


vere of 
created a furore 
It achieved front 
news in the leading Sunday newspapers and 
the same evening the star was interviewed on 
premiere was an outstanding 


0 local observers who stated that the 


SUCCESS 


the finest reception to 


film [he star was 


accorded a 
mobbed and had 


> a police escort 


+ + + 
THE AGM of Variety Club will be 
S y Hotel on Tuesday 
meeting. which starts at 


port of 


held at 
November 21 

7 pm, will receive 
he club’s work during the year 
accounts for 1960 ! 
ind received nd pa d out in donations 
lificent sum of £89,717, compared with 


revious vé 


which shows that the 


general account shows th ippeals and 


nvesiment 
which was 


nised by the club and 

produced £58,714 

1 donations to various charity organisa- 
nd for expenses covering the operat 


' 
club’s mobile cinema service 


most of 


meeting adjourns for dinner at 7.30 pm 
and will continue afterwards with the election of 
11 members to the Crew for 1962 

The monthly luncheon next Tuesday will 
henour Fleet Street's leading women editors and 
COMUMNMISIs, 

A cheque for £10,000 is to be presented to 
Viscount Astor as a donation to the new head- 
yuarters building fund of the Great Ormond 
Street Hospital's Institute of Child Health. 


+ + + 
TICKETS are 


c y 


going fast for the Variety Club 
t premiere of United Artists’ Stanley 
Kramer production “ Judgment at Nuremburg ” 
at the Leicester Square Theatre on Monday, 
December 18 
The premiere. to be attended by Prince Philip 
ind Ear] Mountbatten, is in aid of the Caldecott 
Community and the Duke of Edinburgh's Award 
Scheme 
Nat Cohen. Mrs 
on, of the organising committee, 


tion for 


Edith 
advises 
tickets to avoid dis- 


co-chairman, with 


This statuette, Le Prix de L'Europe, was awarded 
to executive producer Carl Foreman during his 
visit to Belgium for the royal premiere of ** The 
Guns of Navarone."’ The statuette is the country’s 
highest film honour and was presented by the 
Belgian Film Critics’ Association 


L MISS CINEMA 


Screen stars turned out in force at the London 
and Home Counties SCMA annual film ball at the 
Lyceum—Sidney James, Liz Fraser, George 
Mikell, Tony Britton, Norman Rossington 
Bernard Bresslaw and Jess Conrad were all there 
The “ Miss Cinema of Great Britain "’ contest was 
won by Diane Lesley, 20, from the Classic, Chelsea 
Second was Maureen Whitelock, ABC, Westover, 
Bournemouth, and third Margaret Wallace, 
Metropole, Victoria. First prize was a jet airliner 
flight to France and 1962 holidays in Anzio Italy, 
and Morecambe and Heysham. The winner also 
received a silver cup, champagne and a night out 
with a star at the Gargoyle Club, London. Above 
Miss Lesley is crowned by Sidney James 


Most 
caster Richard 
Judy G nd 


gomery Cli! 


irs Tracy, Burt Lan 
Widmark Marlene Dietrich 
Maximillian Schell and Mont- 
e expected to be at the premiere 
+ + + 

THERE was a pleasant interlude at the 
October luncheon of the Yorkshire and North 
Lincolnshire branch of the 


turians 


On bel 


Spencer 


Society of Cinema 


members of the trade in 
Yorkshire Mannix, deputy chairman of 
the Yorksh nch of the CEA, presented an 
inscribed sol ilve alver to Jack Lyons, for 
the last 20 years Yorkshire manager of FTS. He 
is leaving Northern territory, for health 
reasons, to ke charge of the Devon and 
Cornwal! branch of FTS at Exe 

Mr. Mannix said that the trade in 


was losing an old and very 


Yorkshire 
good friend No 
words that he could conjure up were adequste to 
describe t! mderful job he 
the last 20 cars. I wemt far 
rade was led to from him 

Expressing hanks Jack said he had enjoyed 
his sojourn in Yorkshire and he was sure his 
successor, R. Miller, would serve the trade very 
well and would enjoy the same friendship that 
had been shown to him. He went on to say he 
owed a d of gratitude to Vernon Green, who 
had shown him every consideration in arranging 
his transfer to Exeter 


+ + + 


GOOD WISHES for a speedy recovery go t 
Phil Hanmer, of Merseyside, who was badly 
hurt in a car accident last week. 

Detained in Chester Royal Infirmary, Phil is 
responding well to treatment, I was informed. 
The Stroller. 


had done during 
beyond what the 


CX 
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New of the Week 


PRS wants to revise cinema 
tariff in January 1963 


THE PERFORMING Right Society has asked 
the CEA and AIC to start negotiations without 
delay for a revision of the tariff for cinemas as 
from January 6, 1963. 
yrOposes a 


The SOCICLY expressed is 


pe t ‘ ne iclual gross 
and advertising films 
contrebutions to the 


umum of £10 10s. per annum 


i} i y 
~ BKINgS 
nemas, trom admissions 
fter deduction only af 


BI I \ “ 1 m 


meeting of the AIC 
manager H. I 

as you know, com 
resull originaily 
net UK cinema 
than ne total 


closed 


fees from 
serious " 
some exhibitors 


he number of 


dec Lions 
side the fornia, 
omission of a 
performances 1 st 
To date we 
emas, and the 

om those cinemas by 


have aud 


result has 


rcemage of 
ariff formu 
mund among (ne chear 
more expensive Ones 
he fall in the average 
han the fal 
think that 


nereased seat 


more 


do not 


RELEASE 
PRINTS 


The best answer... 
TECHNIRAMA 


A Product. of Technicolor 


Commenting on the society's proposal for the 
w tariff, Mr. Walter states: 

This will avoid the difficulties of agreeing 
performance, of ascertaining the 
between box-office poitcn- 
takings, and making proper 
reduced prices for children and 

ige pensioners.” 
neerning the tariff for films 
premises that are not cinemas, Mr. 
t he would not 


novai of the 


what i a 
ke average relation 
il and average 


ces [oO 


exhibited in 
Walter states 
asking for the 
hmitation on the number of 
performances if the new minimum of £10 10s 
was ag eed 

e r was deferred by the AIC for con- 

on at its next meeting in December. 
proposing taniff of 4 per 
ikings for concerts in cinemas, 


rred until the next meeting. 


object lo 


oute elier 
ictual 
ilso deli 


BFPA survey of studio 
sound facilities 


THE SURVEY of studio sound facilities pre- 
pared by the BFPA studio sound committee is 
made available this week 

Eight studios are dealt 
A BPC Beaconsfield, Halliford, 
Pinewood, Shepperton, Merton 
kenham It gives the fac lit-es 
Studio under nine headings: theatres, floor 
shooting channels, location channels, motor 
d.ive systems (with sound), post-syuc and effects 
recording, dubbing, theatre screens, music scor- 
ing, and transfer facilities 


Anglo to distribute 
‘Jazz Festival’ 


ANGLO AMALGAMATED has acquired 
from Compton Films distributing rights to the 
new American feature, “ Harlem Jazz Festival.” 

“ Harlem Jazz Festival ” is a full-length feature 
starring Nat ‘ King’ Cole, Sarah Vaughan, Count 
Basie, 'ione] Hampton and Dinah Washington. 

“Harlem Jazz Festival’ will be released with 
“ Revak the Rebel.” 


with in the Survey 
MGM British, 
Park and Twic- 


available at each 


Overall contract price 


FILM HOUSE Studios, Wardour Street, is to 
operate in future on a “ blanket price” basis 
giving hirers the advantage of knowing their final 
studio costs in advance of production. 


Miracle dispatch 


MIRACLE Films’ dispatch is being hand!'ed 
by RFD as from this week instead of by 
Renown. Exhibitors are asked to note the new 
arrangement. 
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WOODFALL'S NEW 
£1 MILLION 
PROGRAMME 


A £1 MILLION production programme has 
been announced by Woodfall, the John Osborne- 
Tony Richardson company that made “ A Taste 
of Honey” and “ Saturday Night and Sunday 
Morning.” 

First to be shot will be The Loneliness of 
the Long Distance Runner,’ which Alan Sillitoe 
has scripted from his own short story. 

Tony Richardson will produce and direct i. 
with Tom Courtenay in the starring role. Shoot- 
ing starts next February. 

Three months later Woodfall starts 
its most ambitious project so far—the 
version of Henry Fielding’s classic novel, ** Tom 
Jones,” with Albert Finney starring. 

John Osborne will write the “ Tom Jones 
screenplay. Richardson will direct it in colour 
and wide-screen 

The estimated budget for this production is 
between £400,000 and £500,000. 

fter years as a top assistamt director, Peter 
Yates gets his first directing assignment with 

City of Spades,”’ based on the Colin McInnes 
und scripted by playwright Barry Reckord. 
cameraman Freddie Francis, who has 
just directed his first film, A Change of 
Heart,” is to direct “The Lilywhite Boys.” 
which has been adapted frem Harry Cookson’s 
play 

Also on the 
Dead.” an original film 
who will also publish the story as 

The Bryarston group, 


shooting 


screen 


nove 
Forme 


schedule is “ Strike the Father 
John Wain, 
a novel. 
which has been finan- 
cially interested in Woodfall films, will 
continue to participate in many of its future 
productions. And Bryanston (whose board was 
recently augmented by the addition of Richard- 
son and Osborne) wil] also market most of them 
in association with British Lion and through 
BLC. 


BLC offering £350 


in ‘'Gorgo’ contest 


CASH PRIZES totalling £350 are offered by 
BLC in a new showmanship contest announced 
this week for “ Gorgo.” Top prize of £100 will 
go to the ABC manager with the best campaign. 

ror the six runners-up, there will be £25 cash 
prizes and a £50 cash prize will go to the best 
campaign submitted by an independent manager 
with two £25 pr zes for runners-up 

The contest will be judged by W. G. Alitria, 
Edit Kine; Bernard Charman, Editor, Dail; 
Cinema Theo Richmond, publicity d rector 
British Lion; Frank Minde, exploitation mana- 

BLC Films; and, for ABC campa gns, 
A. C. Ewin, publicity manager, ABC. 

The judges will consider all aspects of the 
campaigns—including editorial press coverage, 
displays, street stunts, posters and other gim- 
micks. Overall cost of the campaign will also 
be dec ding factor 

“ Gorgo,” a British Lion release through BLC, 
opened at the London Pavilion last week and 
goes on ABC general release on November 27. 


story by 


rl rv 
earue 


Sound 
Recording 
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1961 


oral Iwarkets 


Foreign Oscar selection system 
must be changed, says Brandt 


NEW YORK.—Richard Brandt, president of 
Trans Lux and executive of the Independent 
Film Importers and Distributors of America, has 
urged a change in the Academy of Motion 
Pictures Arts and Sciences method of selecting 
films for consideration of the “ Oscar” award 
for films made abroad. 
to Robert Vogel. chairman of the 
Academy's foreign film award committee, he 
iuacked the Academy's refusal to consider any 
changes in the awards system which was labelled 
unrealistic and unsatisfactory. 


Said Mr. Brandt, “It seems a shame to me 
that the Academy Awards, which for so many 
years have been the essence of good faith, should 
now be willing to risk its reputation by not 
correcting its own admitted weaknesses. The 
highly restrictive methods of choosing the five 
foreign award candidates continue to shock all 
of us connected with the foreign film field. 

“ There is hardly a single person well versed in 
foreign films who is not able to predict the 
winning film each year. Since the inception of the 
Foreign Film Award, the only pictures that have 
ever won have been those that have already been 
released in the U.S, and each year only one of 
the five candidates has been thus released 

‘The Foreign Film Academy Award, which 
means so much to producers, distributors, exhibi- 
tors and the general public throughout the world 
could attain the high level of integrity and good 
will of the other Academy Awards. The task is 
not impossible.” 


In a letter 


At present the Academy invites the technicians 
of each foreign nation to submit only one picture 
from that country. The Academy Board then 
views all selections, picking five for competition 
in the finals at which time the board picks what 
is in its judgment the best picture. 

The IFIDA objected to the selection by tech- 
nicians as not the best method: 
per country is not sufficient: 
shown have not had playoff in 
pictures that must to qualify. IFIDA urged that 
each country be permitted to submit as many 
pictures as desired. 


+ + + 


ALLIED ARTISTS reported a drop in both 


gross and net profits for the fiscal year ending 
last July 1. 


The total gross income for the 1961 fiscal vear 


also one picture 
also often films 


the U.S as other 


GERRARD 4851/6 
PERIVALE 6406 


“ 13,882,000 dol 296.000 
Federa! 


ed with 


irs compared to 16 
dollars for 1960. Net profit before 

m axes Wi §74.000 dollars 
l 1615.4 WO dollars ‘for 1960. 


compat 


After provision for taxes, the 1961 net was 


against 1.240.000 dollars for 


9000 d >} re as 


previous year 

After payment of preferred stock dividends, the 
e came to 54 cents a share on the 

1.278 common shares outstanding which com- 

s to 1.33 doll on 895,346 shares 


) 


ars per share 


Allied Artists will investigate 
diversification of MS oper! 
president Steve Broidy 


diversification potentiz 


possibilities for 
according to 
In charge of surveying 
ls is Roger Hurlock. 


alions 


7 + + 
A NUMBER of 


showing of 


theatres for the exclusive 
Cinerama motion pictures will be 
constructed in major cities in the U.S by the 
Wolf Corporation and then leased on a 
erm basis to Cinerama Inc., 
Joseph Wolf, president 


About 20 mill 


long 
according to 


ion dollars is involved in iand 

on costs and at least 15 of these 

weatres are expected to be completed and ready 
operation in 1962 


ind construc 
} 


They will be located in principal cities from 
including New York, Boston, St 
Louis, San Francisco, New Orleans, Miami, 
Seattle and Pheonix 

The new theatres will be built according to 
1 new concept in exhibition in which the theatre 

comprised of three walls, the fourth wal! being 
he screen itself and reaching from floor to 
ceiling 

The entire interior the theatre 
one unif< heighten the 
round screen, the world’s largest, 
scope of 146 degrees The 
tween 1,000 and 1,500.— 


coast to coast 


is done in 
om colou mpact of 
he wrap-< 
Lccompassing a 

tres will seat be 


Mel Konecoff. 


French concern over 
municipal taxes 


PARIS.—The French film industry believes 
that as the Germans are expected to drop enter- 
iinment tax, the present system of taxation in 
France cannot continue and that sooner or later 
1¢ stamp tax on seats and municipal taxes will 
abolished. It is said that the Ministry of 
Finance has a plan ready. 

In the meantime, the industry is concerned 
ibout the National Assembly's refusal to allow 
the Government to give municipal councils the 
right to impose a car-parking tax 

Everyone knows that small 


towns cannot 


continued on page 28 


TENE AEN 


BOX-OFFICE GUIDE 
WE ARE NOTED FOR 


our DOUBLES! 


THE MATING URGE - DOLLS OF VICE 
COOL SOUND FROM HELL ~ AFTER SCHOOL 


TRAVELLING LIGHT - SINS OF YOUTH 
BERNADETTE The 

of LOURDES ROAD 
CALL GIRLS SUN LOVERS) 
OF ROME PARADISE 


SHADOW OF — A QUESTION OF 


ADULTERY ~ ADULTERY 


and one of the 
BIGGEST... 


THE GALA WORLD FILM 
PRODUCTION 


Produced & Directed ae 
SYDNEY J. FURIE 
Executive Producer 

KENNETH RIVE 


AND 
STILL IN THE WEST END 
AFTER esr 


SINUOUS AND SENSUOUS . . 


Tue FRuiT ~ 
IS RIPE 


It Rings Right— 
Doesn't it ? 


FROM THE COMPANY WITH 
THE SHOWMANSHIP FORMULA! 
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ABC's field 


meetings 


Keynote at ABC's field meetings held last week in 
Harrogate and London was strong confidence in a pros- 
perous future. Attended by field executives and managers 
the meeting in Harrogate covered personnel from 
Scotland, Northern Ireland, the North and Midlands, 
whilst the meeting in London was for Southern England. 
W. Cartlidge, assistant managing director, was given an 
enthusiastic reception at each meeting. Other speakers 
were F. C. Cockerill and L. E. Carpenter, circuit super- 
visors; David Jones, controller of publicity and adver- 
tising for ABPC, and W. H. McDonald, chief accountant, 
ABPC. Left: executives at the London meeting 


5. J. J. Chambers, Miss M. Ross, W. Cartlidge, H. Lush, J. Carson, G. Irving; Circuit supervisor F. C. Cockerill addressing the Southern conference in 
London; P. Weatherhead, T. MacDermott, C. Smith, F. Cockerill, W. Prodgers, N. Taylor 


C. J. Sargeant, E. Coxall, L. E. Carpenter, E. Henman, J. H. McDonald; A section of field executives and managers at the Northern Conference; W. H. 
McDonald making his address at the Southern conference 
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Nat Cohen and Stuart Levy, of Anglo Amalgamated, were hosts to British and foreign press at a reception this week to introduce actor Alan Bates 

on his return from Broadway to star in Joseph Janni’s production ‘ A Kind of Loving " and his leading lady, June Ritchie, a new discovery. Also there 

to meet the press were director John Schlesinger, actress Thora Hird, Stan Barstow, author of * A Kind of Loving " and Keith Waterhouse and Willis 

Hall, who wrote the screenplay. The picture begins location filming in and around Manchester on Monday for five weeks, and the unit will then return 
to Shepperton Studios to complete interior shooting. Above: Stuart Levy, June Ritchie, Alan Bates and Nat Cohen 


ANGLO LAUNCHES ‘A KIND OF LOVING 


Alan Bates, Michael Wale (Daily Express), Hilda Gordon (German press), Peter Davalle (Television Wales and West); Alan Bates, David Nathan (Daily 
Herald), Jack Lewis (Reynolds News), Dick Richards (Daily Mirror) 


Alan Bates, Joseph Janni and Nat Cohen; Peter Davalle, June Ritchie, Alan Bates, Jack Lewis; Alan Bates, Michael Wale, Maggi Nolan (Evening News) 
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New films at a glance 


R.T. and 


Title and Renter Certificate Stars 


{Bachelor In Paradise 109 min. (A) Bob Hope 
(MGM)—U.S Lan> — urner 


Jaws Paige 


tHellions, The 


79 min. (A) 
(8LC)—British 


Richard Todd 
Anne Aubrey 


Lionel Jeffries 


Hooligans, The 
(Contemporary) 
—Spanish 


90 min. (No Manuel Zarzo 
Certificate) Maria Mayer 
Oscar Cruz 


Johnny Nobody 


88 min. (U) 
(BLC)—British 


Nigel Patrick 
Yvonne Mitchell 


Aldo Ray 


tLove In A Goldfish Bow! 


89 min. (A) 
(Paramount)—U.S 


Tommy Sands 
Fabian 


Toby Michaels 


Paris Blues 


; 96 min. (X) 
(United Artists)—U.S 


Paul Newman 
Joanne Woodward 


Sidney Poitier 


tRevak The Rebel 
(Anglo Amalgamated)— 
international 


86 min. (A) Jack Palance 
Milly Vitale 


Guy Rolfe 


Too Late Blues 
(Paramount)—U.S 


103 min. (X) Bobby Darin 
Stella Stevens 


Cliff Carnell 


(C) SUITABLE FOR CHILDREN 


author's 


Bachelor in Paradise 


WGM American (A) CinemaScope Photo 
raphed in Metrocolor. Featuring Bob Hope 
Lana Turner and Janis Paige. Produced by Ted 
Richmond. Directed by Jack Arnold. Screen- 
play by Valentine Davies and Hal Kantner 
Director of Photography, Joseph Ruttenberg 


spread over 
time 


(CC) EXCELLENT FOR CHILDREN 
*BRITISH QUOTA PICTURE 


hectic ; 
American garden city and his final submission to 
the “ ball and chain.” 
what laboured towards the end, but, all the same, 
the gags, verbal and slapstick, are fairly evenly 
ts far from inconsiderable running 
Bob Hope, seen as the hero who, by the 
way, has a gamy literary reputation, keeps on his 
toes, and Lana Turner, Janis Paige and Paula 


Remarks 


Lively, if lengthy, CinemaScope and Metrocolor 
romantic comedy about sophisticated bachelor 
author’s hectic ‘“‘hibernation’’ in typical 
American garden suburb. Direction occasionally 
laboured, but Bob Hope first rate, support eager, 
woman's angle strong, staging good and verbal 
cracks witty 

Technirama and Technicolor outdoor melodrama, 
unfolded on the South African veldt, dealing 
with terrorists who invade a small town, but 
ultimately bite the dust. Locale real and camera 
work impressive, but story predictable, charac- 
terisation and treatment uneven, and dialogue 
stilted 

Squalid and grisly Spanish juvenile delinquent 
melodrama culminating in ghastly bullfight. 
Staging authentic and English sub-titles lucid, but 
entertainment content negligible 

Intriguing, suspenseful and provocative mystery 
melodrama, with religious overtones, concern- 
ing Irish priest who gets involved in murder 
plot. Characterisation clever, direction resource- 
ful, climax both salutary and showmanlike, and 
settings realistic 

Panavision and Technicolor puppy love comedy 
describing wide repercussions from young 
couple's innocent “trial marriage’’. Story 
slight, but types neat, humour spontaneous, 
sentiment healthy, Californian beach backgrounds 
delightful and songs tuneful 

Romantic drama with music, set on Paris's Left 
Bank, concerning two American expatriates 
whose love for the gay city is challenged by 
American girl tourists. Tale fragile, yet emotion- 
ally compelling, acting impressive, direction 
sensitive, atmosphere authentic and colourful, 
and score apt 

Exuberant Technicolor action melodrama about 
Celt's physical and emotional involvement in war 
against early Carthaginians. Story far-fetched 
and English dialogue anachronistic, but players 
virile, highlights spectacular and presentation vast 

Romantic melodrama, unfolded in jazz circles, 
covering composer pianist’s complicated pro- 
fessional and love life. Scripting and direction a 
trifle pretentious, but characterisation sound, 
feminine angle shrewd and staging authentic 


+IN COLOUR 


“hibernation in a_ typical 
the States. 
The direction is some- his publisher, 
taken 


Adam 
Austin 


the habits of European folk. 


NOVEMBER 2, 1961 


Edited by JOSH BILLINGS 


Box-Office Angle 


Very good star light book- 
ing (C) 


Moderate British “ double 
bill” (C) 


Strictly art house fare 
(NC) 


Very good British pro- 


position (C) 


Good star light booking 
(C) 


Very good off-beat enter- 
tainment (NC) 


Good 
(Cc) 


industrial hokum 


Reliable star off-beat 


offering (NC) 


(NC* NOT FOR CHILDREN 


On returning to 


Adam learns from Austin Palfrey, 
that his 
1 run-out powder and his money. 
still, the income tax authorities are gunning for 
and forbid him to 
suggests 


financial manager has 


Worse 


leave the country. 


that Adam concentrates on 
American people for a change and Adam, des- 
perate for cash, agrees. 


Calling himself Alan 


Music by Henry Mancini. 109 minutes. Release 
not fixed 

LIVELY, if lengthy 

ymantic comedy 

of life, it describes a 


CinemaScope and Metro- 
A skit on the American 
best-seller bachelor 


Prentiss strengthen the distaff side. The overall 
should tickle and entertain both men and women. 
Very good star light booking 


Story.—Adam J. Niles, a confirmed bachelor, 
earns a hefty income writing frank books about 


North, Adam descends upon Paradise Village, 
a typical garden city, and rents a house from 
Rosemary Howard, comely secretary to Thomas 
W. Jynson, promoter of Paradise Village. Adam 


continued on page 27 
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West End 


THEY SAY that the Motor Show heralds the 
opening of London's autumn season and the 
minor boom experienced by the West End 
cinemas during the last ten days clearly endorses 
this view. And seldom, if ever, has the fare 
been more varied. 


+ + + 

I WELL and truly put myself behind 
‘ eight-ball when I cold-shouldered “* The 
Hustler (Twentieth Century-Fox—Cinema- 
Scope) I never thought men, let alone women 
would fall over themselves to see a melodram 
in which the central “ character” is a billiards 
table, but the film's making colossal “ breaks 
four times on weekdays and twice on Sunday a 
the Leicester Square Theatre It's results tha 
count and you'll be snookered if vou don't make 

play fo The Hustler . 


+ + 
TIFFANY'S (Par 
mount), the Audrey Hepburn crazy comedy 

broke every record during its first week’s run 
the Plaza and is certain shatter many more 
before its stay ends. But ah! says the cautious 
exhibitor. will “ Breakfast At Tiffany's prea! 
equally to suburban and provincial audiences? 
My answer is a confiden Yes. nd I base my 
firm conclusion on the fact that Breakfast A 
Tiffany's ” couldn't take such phenomenal money 
it the Plaza merely bv filling the Royal Circle 
At Tiffany's ” will set you up for the 


+ 
BREAKFAST AT 


+ + 

THE BLC X certificate double b The 
Terror Of The 
cidal” <American). finished its month's stin 
he London Pavilion as began, bang in 
money “ Gorgo ”” (BL¢ wide screen—Bri 
opened at The Pav last Fridey and h 

terrific weekend. The monster malarky wa 
sitting target for the critics, but their slings 
rrows obviously did “ Gorgo”” more good 

harm 


+ + + 

BACK STREET (Rank-Universal) 
lest screen version of Fannie Hurst's 
honoured novel, has confounded many by 
ing up trumps at the Odeon. Leicester Square 
It wasn't considered West End. What's more 
went into the New Victoria last Sunday and 
though playing concurrent with the Odeor 


made a very auspicious start 


+ + + 
DISNEY’S Nature adventure 
drama. “ Nikki. Wild Dog Of The North.” 
sull running at Studio One, Oxford Street 
accompanied by ‘Lapland”™ (Disney), 
the ll U programme gi 
chance to spend a couple 


wours out of doors 


travelogue ind 
own dwe lers 
And are they seizing 
+ + 

THE QUEEN'S GUARDS” (Twen 
Century-Fox—CinemaSconpe—British) has 
holding it the Carlton. Haymarket. 
picture is being generously supported by 
womenfolk and their patronage challenges 


s Own a 


Tongs (British) and “ Homi- 


comedy melo- 


Shadow of Adultery 


by JOSH BILLINGS 


vat “* All ce girls love 
he film dese success, for it’s 


hy Ww ipped n the Unior 


+ 


CONSIDER 


Coliseum 
nv on Qu 

sh) and Seven Brides For 
(MGM—CinemaScope), which, 
1as scored fluently, departs from the 
vd On Thursday Bachelor In 
(MGM—CinemaScope) Bob Hopx 
ces over. and on November 15 “ King 
(MGM—Supe Technirama 70) 


iW d debu That's final! 


+ 
TWO WOMEN 


:) 


THE RIALTO 


its homo- 
1s own 
s Blues 

on Paris's 


l c ve 


STRICTLY 


) comes 


THE A 
e Fiddle 
d (America 


e week 


DOLCE VITA” (BL& alian) has left 
keley tenha ourt a at long 
melodrama soon 
and I'm pretty 
The Berkeley 

xX programme, 
French) and “A 


now showing all 
(Gala 


Questio 
judging t 


PHI 
or i M4 
Brothers 
theatres 
I'm 


WHEN 
few prog 
Distribu 
Cool’ 
(French) 
Street, f 


strong 


the 
Hur 
become 
Kingsw 
P inay 


Asto 


re. Sh 

mber 

(MGM—Supx I 

u Domesd ' 
of West } 


On release 


rHER HAVE ‘ i t oO imou 
bou The Par rar sney). but the 
bu incs*s 
runs and 
ri€ oun Disney 
Robinson (Panavision 

Hundred and One Dalm 
ful comedy has now 

s¢ and the impett 


COME SEPTEMBER 


ing up to expec on 


MY SCO 


His Company iramoun 

factory 

enjoyed the c romp, but then 
Palme 


f re ° tly exciting, first 
ire old 


+ + 
PTHE QUEEN’S GUARDS 

iry-Fox—CinemaScope—Bri 

the ) box-offices 


The 


MALCOLM ARNOLD 


IS NOW SCORING 
MARK ROBSON'’'S 


THE INSPECTOR 
A 20th Century-Fox Release 


Introducing 


CAROL HEISS= THE THREE STOO 


BUY ROE ee tits Wx ax 5 WATER Un 


N CINEMAScCOPE 


PICTURE RELEASED BY 20 > CENTURY FOX 


iin.» 
Snow White 


and the q 
aVhree Clowns " | 


. COLOUR _ De Luxe 
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RENTERS NEWS 


A RECORD RUN 
FOR ‘GUNS’ 
IN HONG KONG 


COLUMBIA's The Guns of Navarone”™ h 
hed a new long-run record in Hong Kong 
j ninth week in the sand took 62.00% 
Hong Kong dollars Previous record-hold 
4 MGM Ben-Hu 
The 1 j now if $s 27th week in Lor 
j W End ¢ Columbia Theatre and 
ng metropolitan pre-rele engagements 
a « j cs Finsbury Park 
4 H " Granada Hammersmith 
G gsion Odeon, M End Odeon 
Sw ( ge Ock nd the Watford Gaumon 
I j Ke existing records for an 
( olum motion picture by 25 per cent. in 
ek ¢ Gaumon Broadway, and 
‘ YT » The + in Bue ios Aires 


Ul signs two more 
script writers 


Ul HAS gned writers Larry Marcus and 


Alfred tay nging to cig he total number 
1 W ers now w Aing the studio on seven 
ff n ro. 

Vi “ ’ I cript based on W 
Somers Maugham’s nov * Ashenden fo 
lucer Rotx Arthur, and Hayes w ck 
ment of ior for producer Sy B 

A > wrote he rgna SLOTY 
Oth writers N Univers l 
M dM M Ss, who e scrip 
origin $ Three on Mat 
' du R Arthur Robe P 
} l eenp A Man's Ca 
ducer Sy Ba \lec Coppel, who is w 
s cnp or The Lis yf Adrian Me 
f Kirk D g s Bryna Produc 
M o Hargro criptng “40 Pounds of 
I ible fi I y Curtis's Curtleigh Produc 
iR R < who is writing “ TI 
So “~ ‘ ! ( ay 


Anglo trade shows 
American features 


ANGLO > de show two new Ame 
ires Beyond Time Barrier d 
Alak T G on Frid November I 
¢ Hammer Theatre, Wardour Street 
Bb } Tim B € which Ww t 
A if { m ‘ Ti story of i 
\ F< ) whose rock plane sm 
‘ < < space db 
} n o the wo 
4 AD 
I R < ke, D el 
. i A Arden It was produced 
t ( I< ed b Edgar G. lt 
d screenpias \ 
\ ( I co Alakazam 
‘ Th .) ures A 
J ire mm 
| NOW IN THE CUTTING ROOM | 
MARK ROBSON’S 
THE INSPECTOR | 
A 20th Century-Fox Release | 
| 
| 
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After a £20,000 conversion scheme had transformed Crewe's old Kino into the new luxury Ritz cinema, 
1,500 patrons inspected the theatre at the manager's invitation. On the opening night, Leslie Phillips 
and Dorinda Stevens made personal appearances before the screening of ‘* Raising the Wind," and 100 


civic dignitaries and trade personalities were among the guests. 


At the reception which preceded the 


re-opening, Walter Eckart, managing director of Star Cinemas, talks to Alan Kean, general sales 
manager of Anglo, Leslie Phillips and Dorinda Stevens 


Royal Tours 
and East 


PATHE NEWS. which is to cover the Royal 
Tour of West Africa by the Queen and Duke of 
Edinburgh, has now prepared plans for the 


Pathe on 
of Africa 


werage of Princess Alexandra's tour of the Far 
E.as 
The irs. which will take place simultane 
¥, W be filmed by Pathe News and daily 
dispatches will be rushed to London for release 
wice-weekly editions of the newsrecl. In 
1y instances, both tours will be featured in 
re c ase ree] 
4 Pathe unit will accompany Princess Alex- 
j oughout her entire tour of the East 
while another unit accompanies the Queen and 
Prince Philip throughout their entire journey 
g Ghana Liberia Sierra Leone and 
(y a) 
This double colour coverage is the most am- 
uS project undertaken by the newsreel since 
roduced coloured newsreels in June 
v€ R¢ » is through Warner-Pathe 
Waldorf to cover 
tour for BMN 
BRITISH Mov etone News is bus ly prepar- 
: film the Royal Tour of Ghana in East- 


Color Cameraman Len Waldorf, a 

1 of many Royal tours, will go to Ghana 

n November to finalise arrangements for 
Special aircraft have been chartered to rush 
Waldorf series of colour shots to London Air- 


be waiting 


Laboratories for 


ansport will 
Kays 
The film of the tour will be 
Century-Fox 


to speed 
processing 
released by 20th 


him to 


Columbia horror pair 


booked by ABC 


COLUMBIA’s double bill of horror 

Homicida nd “ The Terror of the 
. “ eleased by BLC to the ABC ¢ 
n beginning 

Thx wo pictures 


films 
Tongs.’ 
rcuil pre- 


November 20 


completed heir 


London 


Pavilion premiere engagement with fourth 
week, topping even the third week's record 

The Midlands premiere run at the ABC, Bris- 
ol Road, Birmingham, has started with out- 
standing business 


* Homic'da stars Glen Corbett. Patricia 
Breslin, Eugenie Leontovich, Alan Bunce and 
niroduces Jean Arless Produced and directed 
by talented William Castle, “ Homicidal was 
written by Robb White. 

* The Terror of the Tongs “ teams Christopher 


Lee. Yvonne Monlaur and Geoffrey Toone. Dir- 
ecied by Anthony Bushell and produced by Ken 
neth Hyman, from the screenplay by Jimmy 
Sangster. it is in Technicolor 


‘Babes in Toyland’ 
print is due 


FIRST PRINT of Wak Disney's “* Bab 
Toyland ve in Lordon fe 
ng to the company’s executives 
‘Babes in Toyland.” filmed in Tecun‘co 
Ww Disney's first live-action mus’: 
Tommy Sands, Annetic. Ray Bolger, Ed ‘ 
Tommy Kirk, Henry Calvin, Gene S$} 
Mary McCarty, Kevin Corcoran and 
Corcoran 


S due to ar 


‘DOGHOUSE’ PREMIERE 
-AT BARKING 


RANK FD’s new comedy “In the Dog- 
house,” will be premiered in London at 
the Barking Odeon. 

The promotion has been planned for 
Sunday fternoon, December 17 by CMA 
to launch the Pinewood picture which stars 
Leslie Phill ps 

The film will open in the 
he New Vicioria the 


West I nd 
Same evening 


CMA is giving the event ful! premiere 
reatment—with stars of the film. including 
uma! performers, attending 

Local press promotions in Barking and 


ne:ghbouring areas are 
ng the premiere 
East London re iease. 


nik 
publicis 


aimed 
to benefit th 


¥ film's No 
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WHEN Dirk Bogarde recently left The Rank 
Organisation there were 18 months of his con- 
tract still to run, But since, as he explains, there 
was little or no work on the horizon for him 
it seemed pointless to carry on. So now he’s 
working independently with two important things 
in mind among his plans for the future. 


tab of romantic 
vou've got to look ahead 
and have no hai 
s to move into inde- 


The first is to lose the 
age idol (* After all, 
to the time when 
or teeth"), and the second 
pendent production 


teen- 


you're 80 


illusions about the difficulties of 
big production And he’s set him- 
task by buying “Covenant With 


which he hopes will be the first of 


He has no 
lining up a 
self a big 
Death,’ 
many 

This is a first world book which, accord- 
ing to Bogarde, has a large chunk of the Battle 
of the Somme in the first ten minutes, and wil! 
require about £800.000 to turn into a film 


Wal 


have 
few 


So while wryly admitting that it might 
been better to buy a book with only a 
characters in iit, he’s nevertheless pressing on 
with the problems of raising the money without 
losing artistic control 


Breakaway 


As for broadening the 
playing, he tended to 
with his part in 


scooe of the roles he 
confirm the breakaway 
* Victim.” and ts certainly do 
ng it with his latest role in John Brabourne’s 

production of “ HMS Defiant.” 
Alec Guinness stars as the disciplinarian cap 
tain of a 19th century warshin. Anthony Quayle 
‘e involuntary groun of 


leader of a rebe! 


roduciion team is noreducer John Bra- 


oeou.. and drector Lewis Gilbert. who mack 
blackbuster “ Sink The Bismarck' 
i he lates. naval production, mounted equal! 
iy, is set in the 19th century, is based on 
- Tilsley’s nove Mutiny and has 


~powvnic War background 
To bring 


tle sequences, 


authenticity to the screcn version 


two sathng vessels were conve 
ted into perfect replicas of big three-mast British 
and French frigates, with 


off the Spanish Medit 


locations being sho 


rranean coast A ful 


JDChambers&Partnerslid 
oe TE 


titles for feature and TV films 


GER 0719 
exploiting new designs and 
production techniques 
animation 
optical and special effects 


by JOHN CHAMP 


s| 


size model has been built at Shennverton for 
nteriors 

And Bogarde’s role”? Well there’s nothing 
mantic about this one. He's the thoroughly 
inpleasant first lieutenant of the Defiant, and 
scheming opportunist 

In fact he gets knifed to death before th 

dits come up 

+ + + 

DIRECTOR Ralph Thomas set out in life 
be a lawyer But the law made him laugh 

I hae to give it up.” he says I was always 
aughing because there seemed to be a funny 
sid w every case 

He turned to film-making. But after 20 yea 
he’s still laughing at the law And to prove it 


he’s making, with producer Betty Box, a comedy 


about the law and lawvers called “A Pair of 
Briets 

It's about a couple of inexperienced and im- 
petuous barristers, Mary Peach and Michae 
( raig, who olead befoc bearded hellowing 
judge James Robertson Justice 

‘| think it's important to emohasise that we 
don't laugh at the institution but at the peap! 
in the institution says Thomas 

We never laughed at the medical profession 


(with the Doctor series). We 
This time we are not 


laughed at doctors 
laughing at the law 


but at the legal beavers.” 
+ + + 
PRODUCER Peter Rogers has assembled a 
cast headed by Juliet Mills, Donald Sinden, 


Don Id 


15 


—— TEAMED AGAIN —— 


Producer John Brabourne and director Lewis 
Gilbert had a resounding success with * Sink 
The Bismarck ! Now they have teamed up 
again for another naval picture HMS 
Defiant,’ on an equally impressive scale. Alec 
Guinness, Anthony Quayle,and Dirk Bogarde 
—seen here in one of the dramatic battle 
sequences—head the cast 


Houston and Kenneth Williams for hn 


comedy Twice Round The Daffodils whicl 
starts shooting at Pinewood on November 6 
Gerald Thomas will direct the film from 
screenpl by Norman Hudis. Ala Hume 
lighting 
+ + + 
AC | I ms Nas ju completed Snootne 
first featu for the Children’s Film Foundatio 
The Pipers Tune 
It's anticipated th the film will be 
child uns rit 1 ine ew 
+ + + 
THERE'S nothing but stork ilk in the Te 
Hatch household 
Hatch, Pve’s artists’ manag ome 
father of . baby eirl 
And he ilso owriting th nu c fo 
Unifilm Siork Talk 
Hatc minmissioned by Filn ha 


continued on page \6 


hy } x 


nme tiie §0Nn 


Recordings for 


+ + 


ER SELLERS has 
Raitoh Cox 


relinguished his 
pe Ltd The ¢ V 
from 28 Bedford Aver 
rnet 6115) ind Ralph 00 
he PR and writi 


ompar 


ne ie 


+ + 


BERT LENNARD—on lo: 
S M Balcon's 


+ + 


“ 
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IS THERE LIKELY to be a field test of pay- 
ty next year? Choiceview, which demonstrated 
its line system to the Pilkington Committee 
recently, is expected to be ready for a trial by 
June. 

The Postmaster-General, however. has advised 


by TONY GRUNER 


of a review in Paris or Berlin, or a big show 
from Las Vegas 

Sunday.—A specially produced opera featuring ; 
world-famous singer such as Callas. or a ballet 
from Covent Garden, or a programme from 


Glyndebourne. 


¢ pay-tv companies that he will not authorise 
until after the Pilkington Committee has 
i submitted ils report. 
cast that includes Bernard Last week he told the Commons that publica- 
Mesuric Jack Watling and »n was a matter for the committee. but 
hoped that the report would be ready in the 
G ring 
British Home Entertainments, the 
headed by Field-Marshal Slim. Lord 
Brabourne, Danny Angel, and Tony Havelock 
Allen gained more national press publicity 
most conypanies for its proposals. if 
When the company was first launched it stated up 
would not be tied to a 
carrying 


Edgar WwW 


produces f als 


eenth shows would noi be more 
could be as low as 2s. 6d. 

make it its business to 
i minority audience and, even if 
number of subscribers only 
the company could well 
on most programmes 


The cost of such 
than Ss., in 


BHI 


Green “ 0d 


“ Merton Park 


f Ici. 
has star will cater for 
the maximum 
reaches the million, 


expect to break even 


date 


p iy-lvV com- 


Weekends 


was topped the profits would go 


nas 


—SHOOTING 


ABPC 


NOWwW— 


Drake “ 

(Keep 

sroduce is been careful 
“ Night irious systems being developed 

Lists fo 

Fennell, director 


this figure 
ELSTREE. “ Francis 
es). “Operation Snatch” 
! Rey, International). 
Buck directo Robert Day 
of the Eagle.” (Independent A 
Ang ) produc Albert 
} y Haye 
SHEPPERTON.—”" The 


iccordingly 
BHE’s programming would begin during week 
nights at 7.0 p.m. and would finish at the con- 
clusion of the big show 
Saturdays and Sundays. programming would 
, start at 5.30 to provide special features for chil- 
Programme ren 
Hong On 
hong” (a Panama/Frank, Production for The compun has also formulaied pro 
UA), produc Melvin Frank, director Nor gramme tional neiwork 
n Panama. “H.M.S. Defiant” (Colum operating 
produce John Brabourn directo 
wis Gibber 
ViGM BOREHAM WOOD.—" I! 
a Foot” (Anatole de 
MGM) produ 
tr Robert Steven 
FINEWOOD.—" Tiara = Tahiti” (Ivan 
xwell production for Rank), produce: basi 
Foxw directo William Kotchetl w a , =" c 
A Pair Briefs” (Rank), produ: ednesday. commis 
re) Box lire Ralph Thoma ( j ul such Terence 
BRAY." Captain Clegg” ime R 2 id featuring a siar of the cahore 
We John Temople-Smith, directo ofS 
Graham-Sex Thursday. ogramme. 
NEW ELSTREE. matised version of “A History 
heart” ¢ ) 
. Danz 
AP STL DIOS, SLOUGH.—* Supercar 
) rodu Cx Andersor ! 
CHALK FARM.—-T\ 
IWICKENHAM. 
VMERTON PARK. 
lack , 


Au 


sysiem 


out a study of 


Road to Saturdays. for 


example. from 5.30 to 6.30 
there might be the dramatisation of famous fairy 
tales, and a similar type of programme is envis- 
iged for Sundays. Costs of these shows would 


probably not more than 6d. or Is 


based on a ni 

days a week 

News and documentary subjects would precede 

1¢ Main programme which would be screened at 

Thank bout 8.30 p.m 

Grunwald P oductior \ ypical week's programme would be ine 

Anato‘e de Grunwald Monday.—Play produced specially for BHE. o for 
current West End production games 

Tuesday.—Sports review—horse racing. soccer 

‘ Moo ré ng im ine arts 


Anoiher 


poticy 


seven 


Among the sixpenny documentary programmes 
company is considering 
young people instructions on how to play 

and commercial, industrial and 

financial news review. and practical instruction 


ire a careers guide 


sports 


specially 


Quality 


political 


irtistic 


Guinness 
ips - discussion science PI 


ippreciation inc foredn 
> all been considered as the necessary 
to the big nightly show 
‘ i Wt 
Friday.—Film nigh A West End pre-releas ily, BHE has 
) Pacific" o There be no 
% > thr llers 
oad-show production irillers, 
, ’ vith the revival o n comedies 
TV cor ‘ nate t 


* Flat 
ood 


Ous 


“ Richard The 


Lion- 
produce kidw | a 


Ilr 
made the accent on 
quiz games, westerns. 
half-hour variety shows oF 


will 


Grigg general 


ipproach of the company ft 
the quality press who mig! 
spend a few shillings on outs 
which cannot be obtained 
the other networks 


Two, iders of 
prepared to 


opening tf t progr 
rf 


Saturday. ern il nig pli o the re 


nu ¥ I T ul internaviona 


t mmes 


( 


introduced, it is 
both BBC and 
competition 


-tv is going {0 be 


big challenge to ITA and mus 
much 


BHE. i 


keener 
its declared policy, has indicated th 

ompetition in television is desirable 
ganisation wo.'d welcome it 


RSS in Stockholm 


RANK SCREEN SERVICES will be scr 
‘GE or LEMON ing an Il-minute advertising feature every 
td during the British Trade Fa 

A c from May 18-June 3, 1962 
Rates range from £30 for 15 seconds 
OOL BEST-SELLER! minutes. Dubbing into Swedi 

2 arranged by the company 
Inqgu ics should be addressed 
Andrewes, Rank Screen Services 


SOLDEN ORANGE 
1/. 


ORAr ‘day 


Stockholm 


K'2-Ora Cup Squash Department. Grosvenor Road - St. Albans - Hertfordshire - Teleshone St. Albans 50051 
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Technicolor 
chairman 
on tour 


Patrick J. Frawley, j chairman of the world Technic 

Organisation, visited jon and Rome recently as part of his 
European tour. At the Bath Road, Harmondsworth, plant of 
Technicolor, Mr. Frawley spent much time in conference with 
the members of the boards of directors and in discussing many 
new technical developments that are being evolved there for the 
Group In Rome Mr. Frawley visited Technicolor Italiana 
During his stay he was guest of honour at a reception, which was 
attended by the board of directors of Technicoior Italiana, senior 
executives of the npany, representatives of the Italian 
Government and nearly every leading producer, director, filn 
executive and star in Rome at the time. Left (in Rome): Avv 
Nicola De Pirro, Direttore Generale dello Spettacolo, [ 
Giulio Monteleoni, general manager of Technicolor Ital 

[ Mario Natale 


‘ 
Jt 


ana 


Patrick J. Frawley, Dr. Giulio Monteleoni; Vittorio Gassman, Mrs. Annette Stroyberg, and Patrick Frawley; Caryl Gur 
joint general manager of Technicolor, Patrick J. Frawley, Ernest L. Black, managing director of Techn 


daughter of George Gunn 
olor Italiana 


Patrick Frawley, Vittorio Gassman, Mrs. Stroyberg, Patrick J. Frawley; Carlo Giustini, Principe V. Massimo, Fausto Tozzi 


> IT'S WOR 
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| , SUSAN SLADE | THE RO 
ALSO SET FOR “ t= bra 


Y McGUIRE - LLOYD 
DOROTHY MoGUIRI matAn VIVIEN LEIGH - WARRE 


: WINTER RELEASE "A DELMER DAVES PRODUCTION 


TH THE PAYING TIME WHEN YOU'RE 
THIS KIND OF PLAYING TIME! 


Te phe A Rar “Gai Fern errr 


het at Ta 


AN SPRING OF BILLY BUDD 
Ss. STONE ROBERT RYAN - PETER USTINOV 


3FATTY es BEbDUCTION - and . uci Bhi p05) STAMP 
; WARNER BROS es Al f ). ARTISTS 


GO TO BLAZES 


DAVE KING - ROBERT MORLEY 
DANIEL MASSEY © 


CINEMASCOPE’ TECHNICOLOR 
From ASSOCIATED BRITISH 


(heyre getting the best out 
Of life 


Top Rank 


Tenpin Bowling 
Foremost in Britain 


® TOP RANK BOWLS 
NOW OPEN AT 


Golders Green 
Hove 

Southall 
Cheetham Hill, 


Manchester 


hey'’re er oying tenpin 


5 very best...in 


Kingswood, 
ristol 


B Sto 


@ OPENING SOON 
Chatham 


Streatham 


@ PROPOSED 
Lé ed 


uthampton 


S 
Birmingham 
Chester 


TOP RANK BOWLING LIMITED 
eaerewith BRUNSWICK ‘automatic Pinsetters 
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lid eee ee 


TERRAZZO 
MOSAICS 
TILING 


Contracts include: 

Bowling Centre, Levenshuime 
Princess Bowl, Dagenham 
Tenpin Alley, Wyide Green 

Leytonstone Bowl 
Tenpin Lanes, Stamford Hill 


London Mosaics Ltd. 


150 WEST END LANE, N.W.6 - MAIDA VALE 9375 


ae ———e 


= 


Ceilings for Bowling Centres 


Designed, Integrated, Erected 


by 


Stilsound 


GH stilsound acoustics limited 


42 WHITWORTH STREET, MANCHESTER, 1 
Central 7383/4/5 


al Engineers and Consultants 


776 HIGH ROAD, LONDON, N.12 


ALS GLASGOW 


Hillside 1068/69 and 70 


scaiieaeeiesemnameiiiaiatimine et 
————=<—_—_—— 
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TENPIN BOWLING 


NOVEMBER 


The ideal 


TENPIN BOWLING is rapidly increasing 
in popularity in this country and, to ensure 
its continued success as a family sport. 4 
number of important factors must be taken 
into consideration by th- operator in plan 
ning his centre. 

From an eeonomic point of view, the opti 
mum number of lanes for a bowling centre 
is 24 (though there can be more where the 
population justifies it) since the operating ex 
penses do not alter appreciably between this 
size and a smaller centre. 


it should not be taken from this, however 
that the smaller centre is not an economic 
proposition; far from it. But it is advisable 
with the smaller operation to have a number 
of centres in the same area so that some 
aspects of management can be shared between 
them 


Population guide 


In determining the size of the centre, the 
population of a town or city is the first con 
sideration. As a rough guide, AMF advises 
a figure of 3,000-4,000 population per lane 

This, of course, is flexible as the drawing 
power of the particular locality should be 
borne in mind plus the fact that other enter 
tainment facilities may be non-existent. 

For the purpose of this article, we will 
take a 24-lane purpose-built bowling centre 
and consider the siting and layout of such 
a centre. 

It is very difficult to lay down any hard 


centre 


d tast rules regarding the siting of a bowl 
centre as circumstances vary considerably 
ma town to town, 
As a general rule, however, a centre in a 
town should be centrally located. In 
irger towns and cities, a site somewhere 
between the commercial centre and the resi- 
dential area where the population is reason- 
bly concentrated is more desirable 
It should also be borne in mind that the 
, il trend in America today is towards 
suburban bowling centre—a trend that 
bound to follow in this country once the 
sport has become more widely established. 
then, should be on a busy main 
in a prominent position and in an 
where the standard of architecture is in 
keeping with the high standard set by modern 


b 


The site 


wling centres 
A factor of prime importance, here, is the 
centre’s accessibility by public transport. Ser 
vices should be frequent and operate until 
late hours on seven days a week 
Other questions that should be asked cover 
re activities in the area. Are there any 
new housing developments proposed? Are 
many clubs or other organisations in 
Is there a concentration of diver 
sified industry in the town? 
very important considerations 
formation of leagues 
once a bowling centre has become established 
Having decided on the site, the operator 
must then consider its size This is depen 
dant on the size of the installation —for a 


inere 


the area 


These are 


when comes to the 


onl V | 


Simplified diagram indica- 
ting an ideal layout for a 
bowling centre. It will be 
noticed that the control 
counter and manager's office 
are close to each other so 
that the manager can easily 
carry out his office duties 
connected with the ad- 
ministration of the lanes 


CONCOURSE 


we we] jan} 
men |iwome [ae 
powder’ 


_ 


LOCIKERS 


seating 


by TREVOR SAVAGE, 
AMF sites and 


properties executive 


244lar 
mends a 
square feet 
parking facil 
The ictu 
mate 150 
Breaking this 
ing | ipproach the lane 
macl 
feet 


built AMF recom 


between 20,000 and 22,001 
rdditiona! 


cenire 
area for car 


iiding should be approxi 
long and 140 feet wide 
down, the lane unit, includ 
tself and the 
would measure appreximately 83 
unning the whoie 


wouid then be 


width 
required behind 


access for the purpe 


ne centre 
thee te ee 
ne DOW!eTS oad 
spectator seating require 
per OW a mnimum 
f the concourse and a 
house othe essent 


la dept! 


surface of the 


isbesi 


with viny 


Spectators raised 


seating area should be raised 


“xX mn s yve the bowlers’ seating area and 


a.so ith vinyl asbestos tile 


The 


ibove e¢ last row of 


should be raised 
Seating and 
should 

So i is the eSsential amenities are 
cerned ese re lows 
office l 
room 


manage 


licensed 
neating 

note here that the con 
’s office should 


manage 
» +} 
i 


ther so that le man 
ager can ea rt ut his office duties it 
connection 
lanes 

The 
determ 


can be 


idministration of th 


In addition to a snack bar, 
provide a restaurant 


ge enough to 
so recommended, but ti 
could be 


pur pose 


used during 
Additiona 


elephones and extra 


room 


items wW 
torage 

The building, which shou!d also have space 
on the site f future expansion 
must ive parking facilities and en 
parking areas If 


Sanop should be provide 


or possible 
ample 
trances adjacent to the 
p SsSinp 


all entrances 
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ABC's Levenshulme Bowl 


LATEST IN ABC's chain of tenpin bowling centres is that at Levenshulme, Manchester, the 
urth opened by the circuit 


The Levenshulme centre, which cost £120,000, has 24 lanes, 12 on each of two floors, and, as 
with all the circuit's other centres, is equipped with AMF automatic pinspotters, and ball return 
id scoring table units. A row of bowlers’ settees and scoring tables is set out to each pair of 
ind there is a second row of spectators’ seats on a higher level behind these 
oulded fibreglass and 


lanes 


Seats are of 
nich ar of | 


f colours to match the machine installation and bowling equipment 
¢ light grey and turquoise blue 


Lanes at both levels are illuminated by concealed, strip lighting. Ceilings are suspended, that 
the first floor being of fibreglass and the remainder of acoustic, metal trays. The main con- 
chandelier units 


iline nas 


The centre’s amenities include a snack bar for the service of light refreshments, a luxuriously 
ippointed licensed club and seating accommodation for spectators. The carpeting to the con- 
ourse is of fine Wilton in an all-over design of two-tone grey, and the same design is used in 
bar, but in red and grey. The bowling lane approach, entrance and areas around the snack 
bar are covered in grey marble Poly-floor tiles. Walls adjacent to the lanes are draped in non-flam 

irtains in a shade of red 


The centre has an extensive system of sound reproducing equipment for speech and music and a 


reproducer system is employed for back-ground music 
t rv ground floor 


Above: the first-floor lanes; and 
Soncourse areca 


Reception area at Levenshulme 


ck bar, Right: part of the luxuriously appointed licensed club 
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AMF 
BIGGEST NAME IN 
TENPIN BOWLING 


AMF opened Britain's first commercial Bowling Centre at Stamford Hill, London (above) 


THE BIGGEST NAME. And the first name. First to 
develop and pioneer automated tenpin bowling. First 
to introduce it to Europe. First to bring it to Britain. 
That was less than two years ago. Yet already at 
AMF-equipped bowling centres all over the country 
enthusiasts in their thousands are making tenpin 
bowling Britain's fastest-growing family sport. 


AMF LIMITED, 4,5 & 6 SAVILE ROW, LONDON W.1 


Popular with the public. Profitable to the operator. 
Ask to see the figures. Write to the Bowling /nfor- 
mation Centre at the address below. 

Remember, AMF produce tenpin bowling equipment 
of every kind—from complete bowling centre in- 
stallations to personal accessories for bowlers. 


REGENT 3931 
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Jain the BOOM - 


Bowling or Bingo—be sure of success right from 
the start with furnishings and fittings from Rank 
Precision Industries. Call on the specialists in our 
Planning and Design Department for expert advice 
without obligation: and be sure to ask them about 
our Assisted Finance Plan. 


SEATING of every type. From lightweight stacking chairs 
to luxurious theatre-type seating. 


DRAPERIES & CURTAIN TRACKS Huge range of 
fabrics. Expert curtain designer available for 
consultation. 


CAFE FURNITURE Tubular steel chairs and tables in PUBLIC ADDRESS SYSTEMS and record playing 


attractive contemporary designs and finishes. equipment. 


CLOSED-CIRCUIT TV Idea! as an extra attraction in CARPETING Heavy duty Brussels Wilton — specially 
the cafe or bar, or even the Children’s Nursery. loomed for bowling lanes. 


1961 


it pays to deal with the specialists. Contact ‘ GS } \ 4 yD VW \ \ 
. ron} 1 4 2 
your nearest G.B-Kalee branch for full details x | We we \ \ A b (). INDUSTRIES LTD 
G.B-Kalee Division, Woodger Road, London, W.12. Tel: SHEpherds Bush 2050 
Branches: Belfast, Birmingham Cardiff, Glasgow. Leeds, Liverpool, Manchester, Newcastle. 


The Control 
Panel as installed at 


ABC Bowling Centres 


SOLACE ENGINEERING & ELECTRICAL CO. LTD. 


Specialists in Design, Manufacture and Installation 
of Automatic Control Equipment 


REEDHAM STREET, LONDON, S.E.15 ‘ TEL: NEW CROSS 8061 
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Top Rank at 
Kingswood, Bristol 


THE NEW BOWL at Kingswood, Bristol, has 24 lanes. Twelve of these 
are on the ground floor and the other 12 are upstairs. In the actual 
bowling areas the decor chosen, salmon pink, misty green and pale grey, 
adds to the luxurious atmosphere. The Kingswood centre is the fifth to be 
opened by The Rank Organisation. 


In what was the cinema foyer is a spacious Presto Bar (one of the in- 
novations in The Rank Organisation’s catering facilities) with modern 
lighting fittings and soft music playing in the background. Upstairs there 
is a deep-carpeted club lounge and a licensed bar for use of members 
only. 


The Kingswood Bowl is equipped with Brunswick Pinsetters, Tel-E- 
Scores and ball returns, and instructors are always available 


Right: the frontage. Below: the upstairs concourse 


i, he 


' ‘ Rs en vi) 
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Top Rank at 


| Cheetham Hill, 


err Te 


HD ow 


Manchester 


THE CHEETHAM HILL BOWL, Manchester, 


was formerly the Odeon cinema 


It has 28 lanes, each equipped with Brunswick 
automatic pinsetter and ball return, and Tel-E- 
Scores. There are spacious locker and changing 
rooms and cloakroom facilities. As in nearly all 
bowling centres, there is also a buffet, and com- 
fortable seats for watching the play. Adequate car- 
parking space is also provided. Electrical work 
was carried out by Woolman, Ltd 


For the use of members only there is a luxurious 
licensed club and bar 


Above: the frontage of the Cheetham Hill Bowl. 
Left: the very pleasant licensed bar and club room. 


Two views of the bowling concourse at Cheetham Hill, showing the accommodation for spectators 
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REVIEWS 


—continued from page 10 


takes to Rosemary, but she, having experienced 
one unhappy love affair, offers him no encour- 
agement Adam, eager for ‘copy,’ starts 
a women’s organisation—and trouble. Dolores, 
Jynson’s voluptuous wife, throws herself at Adam 
and Mrs. Brown, the local gossip, lays it on 
thick. Finally, Adam finds himself in the 
divorce court, but all ends well He gets ac- 
quitted, his lost money is retrieved and Rose- 
mary marries him 


Production.—The picture records the funny 
side of life among the white collar workers and 
their wives, who, metaphorically speaking, reside 
in glass houses, but its humour would have had 
a sharper edge if the golden rule “ brevity is 
the soul of wit " had a strictly observed. Bob 
Hope is, nevertheless, versatile and tireless as 
Adam, Lana Turner pleases as the mature, yet 
attractive, Rosemary, and Janis Paige invites wolt 
whistles as the curvaceous Dolores. Paula Pren- 
tiss, Rita Shaw, Virginia Grey, Agnes Moore- 
head, Don Porter and John McGiver also 
pull their weight. The first eighty minutes 
goes like a flash slapstick in a= super- 
market, washing machine malarky and the hazards 
of baby-sitting and smart cross-talk-artfully alter- 
nate—but the court scenes are unduly protracted 
and delay the predictable happy ending. Des- 
pite a long “ engagement, Bachelor in Para- 
dise "’ is on the whole diverting 

Points of Appeal.—Topical tale, popular stars 
and supporting players, obvious woman’s angle, 
effective staging, smart lines, CinemaScope and 
Meirocolor. 


Paris Blues 


American (X). Featuring Paul 

Woodward and Sidney Poitier 

Shaw. Directed by Martin 

Jack Sher, lrene Kamp and 

Walter Bernstein. Director of Photography, 

Christian Matras. Music by Duke Ellington. 
96 minutes. Release November 27, 1961 


ROMANTIC drama, set to jazz. It's about 
two American expatriates, one white and the 
other ebony, who dispense music on Paris's Left 
Bank, but have their love for their work and 
the Gay City challenged by two American girl 
tourists. Drug addiction and racial discrimination, 
as well as sex, are introduced, but the soft peda! 
is artfully applied whenever sharp, controversial 
notes are struck. The script also has a subtle 
sense of humour and is smoothly interpreted by 
a hand-picked casi, which includes ace trumpeter 
Louis Armstrong, and a resourceful director 
Authentic cellar chab backgrounds and haunting 
Paris night “shots"’ complete the warm and 
colourful oracle. Very good off-beat booking 

Story.—Ram Bowen, an American horn player, 
and his coloured friend, Eddie Cook, are happily 
playing in a cellar cafe on Paris's Left Bank 
and have no intention of returning home. Ram 
writes a concerto, arranged by Eddie, and takes 
it to Wild Man Moore, a top trumpeter, at 
the Gare Saint Lazare. There he meets Connie 
Lampson, a coloured girl, and i Corning, 
her friend, both American tourists. Wild Man 
promises he'll hand the concerto to Bernard, an 
important impresario, and later the girls visit 
the club. Ram makes a pass at Connie, but 
eventually he and Lillian team up, and Connie 
settles for Eddie. Meanwhile, Ram is troubled by 
Michel Duvigne, a dope addicted guitarist, and 
gets black looks from Marie Seoul, a cafe pro- 
prietress, formerly his girl friend. Ram and Lil- 
lian share a bed, but, although Ram's compo- 
sition is turned down, he insists that music is 
oF first and only love. He refuses to accompany 

Lillian back to the States, but Eddie promises 
he will follow Connie, she having convinced 
him that he can do much to break down racial 
barriers in America. 

Production.—The picture, which hinges on the 
musicians’ dilemma, has deep emotional under- 
tones, but never allows racial problems, the as 
old conflict between love and a career or dope 
peddling to smear its intriguing Paris backdrop 
Paul Newman cleverly emphasises the vagaries 
of the artistic temperament as Ram, Joanne 


Artists. 

Newman, Joanne 
Produced by Sam 
Ritt. Screenplay by 


United 


1961 


odward is an appealing Lillian, who, by the 
way, had been married, and Sidney Poitier and 
Dishann Carroll tenderly exploit the coloured 
Mmierest as Eddie and Connie. Barbara 
ge contributes a poignant cameo the 
disca ded Mane, Serge Reggiani convinces as 
Michel, the dope addict, and the supporting 
iracters, too, ring true. The nigm club 
heightened by solo from Wild Ma 
the inimitable Louis Armstrong, are 
he camera work is superb, and Duke 
delivers a that will dehght jazz 


ds 


score 


ght, yet holding, story 
guest star, compelhng womans 


g and popular music. 
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Johnny Nobody 


BLC. British (U) 
Patrick Y: 
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Warwickscope. Featuring Nigel 
mne Mitchell and Aldo Ray. Pro- 
duced by John R. Sloan. Directed by Nigel 
Patrick. Screenplay by Patrick Kirwan. Director 
»f Photography, Ted Moore. Musical Director 
Ron Goodwin, 88 minutes. Release November 
20, 1961 

INTRIGUING, suspenseful 
mystery melodrama, with religious overtones. It 
Irish priest who stumbles across a 
off a murder as an of God, 
the hideous hoax in time to pre- 
the cunning killer's acquittal, but has the 
on of seeing Providence summarily 

move the offender. There are, admittedly, some 
loose ends, but the principal players, competently 
directed by Nigel Patrick, who also stars, firmly 
secure them before the fade-out. The play not 
only provides food for thought, but many thrills 
Very good British proposition. 

Story.—Mulcahy, a ranting, hard-drinking, 
blasphemous author, staggers from an_ Irish 
nn, violently denies God and challenges 
strike him dead. A stranger 
shoots and kills Mulcahy and 
declares some unseen force compelled him to 
fire The intruder is arrested, but cannot be 
identified and is named Johnny Nobody. Father 
Carey, the village priest, gives evidence at 
Johnny's trial in Dublin, but during the week- 
end adjournment he’s badgered by Miss Floyd, 

young woman who claims to be a reporter 
Later, Carey discovers that Miss Floyd is actually 
Johnny's wife and that the two had planned 
Mulcahy’s death because he had stolen the theme 
of Johnny's new book. Miss Floyd causes Carey 
to be labeled an imposter, his life ened 
ind before he can return to the court the emo- 
pos swayed jury has freed Johnny, just as 
Johan ind his wife anticipated. Fate then 
intervenes and Johnny suffers a fatal attack 

Production. The picture, a_ thr'lle: 
collar,” takes full advantage of 
but neither stretches credulity to 
nor flogs religion. Nigel Patrick 
comributes a forthright portrayal as the deter- 
mined and courageous Father Carey, Yvonne 
Mitchell disarms as Miss Floyd, Aldo Ray reg- 
isters as the wily Johnny, and William Bendix 
scores briefly as Mulcahy. The rest of the Irish 
also convince. The opening scenes artfully 
exploit superstition, the incursion into calcu- 
lated homicide is sharp, the court scenes are 
extremely well handled, and the priest’s intimi- 
dation has the impact of orthodox “ who-dun- 
nit.” Moreover, the climax is a salutary and 
showmanlike concession to those—meaning the 
majority—who instinctively believe that blas- 
phemy, like crime, doesn’t pay 

Points of Appeal.—Unusual and holding story, 
first-rate characterisation, firm direction, authen- 
tic Irish atmosphere and U certificate. 
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Paramount imerican (A). Panavision. Photo- 
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Ghost Wakefield, a dedicated com- 
1ist, runs a small time jazz outfit. He 
own particular style and inspires 
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and Jess sings “ The Blues,” written by Ghos 
A modest contract is gained and a celebratio 
takes place in Nick's Bar, a popular pool roon 
Benny causes Tommy, a music-hating tough, i 
start a fight with Ghost over Jess, but Ghost 
displays a yellow streak. When Jess tries 
console him, Ghost pushes her aside, Ghost and 
his band separate, and Jess goes her own way 
Later, Ghost accepts the backing of The Coun 
ss, a wealthy woman, and beats out the stuff 
he deplores, while Jess sinks to the depths 
Finally, Fate intervenes, Ghost and Jess meet 
old scores are forgotten, and the band 
is reformed to the accompaniment of “ The 
Blues 

Production. The 


Hou! 


again, 


picture, which eschews 
compassion for the music- 
is a cut above the average, yet has 

genius, but even so the top notes 

f © reach the heart, and the low ones are 
somew hat Its middie range is, however, 
ind exciting, and partly atones 
Bobby Darin lacks dramati 
intensity and is certainly no glamour boy as the 
Ghost, but Stella Stevens is a sight 
for sore eyes as Jess, und Cliff Carnell, Everett 
Chambers, Nick Dennis and Rupert Crosse con 
bute sterling support Obviously, Bobby Darin 

4 disappoint his fans by not singing, but they 
unaware of this until they have paid 


sows some 


raucous 
once amusing 


for discrepancies 


hastened 
r 


will be 
for admission 
Points of Appeal.—Hardy, if dishevelled, tale, 
ur, director, imaginative photography, catchy 
signature tune and promising titles 


The Hellions 


BLC. British (A). Technirama. Photographed in 
Technicolor. Featuring Richard Todd, Anne 
fubrey and Lionel Jeffries. Produced by Harold 
Huth. Directed by Ken Annakin. Screenplay by 
Harold Swanton, Patrick Kirwan end Harold 
Huth. Director of Photography, Ted Moore 
Musical Director, Muir Mathie on. 79 minutes 
Release November 20, 1961 


OUTDOOR melodrama, given the full Techni- 
uma and Technicolor treatment. Set in South 
Africa during the turbulent late ‘nineties, it's 
about a family of evil repulsive toughs who 
terrorise small town folk, but get their just 
deserts when the worms, and one in particular, 
ultimately turn. Stock ingredients are distilled, but 
veither the cast nor the director gives the brew 
bite. Put another way, the “ western ” loses more 
than it gains by being bottled in the Transvaal 
Storied South Africa, although alienated from the 
Commonwealth deserves better than this 
Moderate British “ double bill.” 

Story.—Luke B/llings, a slimy, lecherous indi- 
vidual. and his sons, John, Jubal, Mark and 
Matthew, raid De Wylt, a small town. Sam 
Hargris. the local police sergeant, wants the male 

habitants to put up a fight, but they dither. The 
nob, known as the Hellions, publicly humiliates 
Ernie, a meek storekeeper, but later Ernie acci 
dentally kills Mark. Ernie and his wife, Priss, hide 
Mark's body behind the counter. Meanwhile, 
Sam, whose wife is pregnant, starts barricading 
his home and prepares to combat the Hellions 
alone, Luke creeps into Ernie’s store during 
Ernie’s absence and Priss accepts his advances 
wher than he should discover Mark’s corpse 
When Ernie. Priss and their small son, Billy, are 

outwardbound train, Ernic learns about 
g Priss. His latent manhood 

and he returns to De Wylt swearing 
revenge. Sam welcomes Ernie’s co-operation and 
t's curtains for the Hellions 

Production.—-The picture has spasmodic burs 
of action. yet cannot be compared wih 
average let alone super, American “Tt 
opera.” Richard Todd not only lacks stature 
is seldom given a chance to hug the limelig! 
Sam, Anne Aubrey meet emot 
demands as Priss, Jamie Uys mouthes his » 
and is far too docile as Ernie, and Lionel Jef 
Marty Wikic, James Booth, Al Mulock 
Colin Blakely, are unintentional jokes as bad 
Luke, John, Jubal, Mark and Matthew 
direction lacks imagination, but, although a 
“big moments” can easily be anticipated, 
sre ageless and retain their pristine punch. 7 
give the film the benefit of considerable do 

Points of Appeal.-Brawny, though far fr 
brainy, tale, popular English players, exploi 
title. authentic backgrounds, Technirama 
Technicolor. 
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Revak the Rebel 


Anglo Amalgamated. International. (A). Photo- 
graphed in Technicolor. Featuring Jack Palance, 
Millie Vitale and Guy Rolfe. Produced by John 
Lee Mahin and Martin Rackin. Directed by 
Rudolph Mate. Director of Photography, Carol 
Guthrie. Musical Director, Franco Ferrara. &6 

minutes. Release not fixed 

FULL-BLOODED action melodrama, photo- 
graphed in Technicolor It concerns a sturdy 
Celt who wages war on a ruthless Carthaginian 
fleet commander and ultimately pulls off a mighty 
victory. The tale has all the popular elements 
and the virile players vigorously mix them against 
vivid sea and land backgrounds. Kids’ stuff, 
despite its “A” certificate, it should also intrigue 
ind thrill the undemanding “ ninepennies.”’ Good 
industrial hokum 

Story.—During the Second Punic War between 
Rome and Carthage, Revak, husky son of a 
Celtic king, and Creoda, his sister, are dragged 
aboard a galley, commanded by Kainus, a cruel, 
vicious Carthaginian. Revak looks on helplessly 
when Creoda later throws herself into the sea 
rather than submit to Kainus, but swears revenge. 
Revak is saved from death at Carthage by 
Tiratha, a ravishing princess, and plays up to 
her. At the same time, he accepts the support 
of Lycursus, a Greek mercenary, Varro, a Roman 
rebel, and Babu, a slave boy, in his determined 
plan for the Carthaginians’ destruction. Unwit- 
tingly assisted by Tiratha, Revak leads a bloody 
revolution and drastically cuts short Kainus’s 
expectancy of life. 

oduction.—The picture fails to plant its story 

roots firmly in history, yet blossoms into hearty 
“ period pocket serial.” Jack Palance displays 
grim resolution, though hardly suggests the great 
lover, as Revak, Millie Vitale quickens the pulse 
as the beautiful, if dumb, Tiratha, and Guy 
Rolfe’s faultless enunciation makes the trite Eng- 
lish dialogue sound intelligent as the barbaric 
Kainus. The rest are willing stooges. It has 
vast crowd scenes, resounding clashes of hard- 
ware and finally a showmanlike, nothing barred 
set-to between Revak and Kainus. 

Points of Appeal.—Rousing yarn, tireless team 
work, lavish staging. spectacular highlights and 
Technicolor. 


The Hooligans 


Contemporary. Spanish. No Certificate. English 
sub-titles. Featuring Manuel Zarzo, Maria Mayer 
and Oscar Cruz. Produced by Pedro Portabella 
Directed by Carlos Saura. Screenplay by Marcel 
Camus, Carlos Saura and Daniel Suiero. Director 
of Photography, Juan Julio Baena. Music by 
Perico el del Lunar. 9 minutes. Release not fixed 

GRITTY, nay, ghastly, “ blood and sand.” It 
deals with young layabouts who rob and kill so 
that a reluctant gang member can become a bull- 
fighter, only to find that the budding matador is 
a man of straw. The story tries to excuse the 
boys’ wild, vicious behaviour by suggesting that 
they are victims of environment, but fails dis- 
mally, while the penultimate bullring scenes are 
both degrading and sickening. Sirictly art house 
fare. 

Story.—Ramon, a thug, bosses a gang of 
Madrid teenage troublemakers. Chato, a mem- 
ber, has a brother, Juan, who dreams of being a 
great matador. Ramon and the others decide to 
finance Juan and raise some money by plunder- 
ing in the market place. Juan disapproves of 
their methods, but nevertheless welcomes their 
support. Aided by Visi, a streetwalker, the boys 
zo for bigger game and, following a raid on a 
garage, purchase Juan's bull. A  taxi-driver 
ecognises one of the gang and in the ensuing 
fight the lad is killed. Finally, Juan meets the 
bull, but fails to dispatch it cleanly. The crowd 
jeers Juan and his illusions die. 

Production.—The picture, which, by the way, 
1as English sub-titles, implies that the average 

yung hoodlum is more sinned against than 
nning, but cannot adequately support the 
dangerous contention. Oscar Cruz has his 
noments as the dedicated, though ham-fisted, 
Juan, but Luis Martin, Maria ayer and the 
rest have unsympathetic parts. As for the sight of 
1¢ luckless bull being carved up alive by the 
lumsy “hero,” it'll disgust all but the pseudo 

ghbrows. 


Points of Appeal.—Next to none. 
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afford to provide parking facilities because they 

have no spare money The industry felt that 

if the parking tax had been approved, entertain- 

ment tax, an important part of municipal 

revenue would have been reduced, if not 

abolished. Now the question remains wide open. 
+ + + 

EVERY FILM man who could afford the time 
attended court last week to hear Roger Vadim 
answer the Société des Gens de Lettres, France's 
Society of Authors, which had accused him of 
turning a French classic into a pornographic 
film 

The Société had already had some success when 
a court instructed Vadim to change the name of 
his film ** Dangerous Friendships * by Choderlos 
de Lacos into “ Dangerous Friendships, 1960 
Version.’ 

Vadim and the producers, Films Marceau, 
sued the Société for one farthing damages. The 
Société sued Vadim and Films Marceau for the 
same amount.—Henry Kahn. 


Austria considers 
quota plan 


BONN .—The 
considering a 


compulsory 


Austrian Government is now 
plan for the introduction of a 
screen time quota 

The plan has been submitted to the Govern- 
ment by the Austrian Film Producers Asse 
ation in a move to save local film productic . 
which is endangered by large-scale “* runaway 
production” as financiers and producers 
cmgrate en masse to West Germany where a 
Governmeat-financed production subsidy has 
been introduced 

The proposed quota would require Austrian 
exhibitors to play local feature films on at 
least 40 days in each year. This is equivalent to 
an II per cent. screen time quota. 

According to the latest Filmrennen survey, 
Vienna theatres devoted 10.8 per cent. out of 
their total screen time in August, this year, to 
local product. 

Austrian producers have been earning 75 per 
cent. out of their total income, during the last 
years, in West Germany. Only seven per cent. 
has been credited to the home market and 
another 18 per cent. to other areas. 

The high percentage of Austrian export earn- 
ings in West Germany indicates that almost 
all of the Austrian pictures have been financed 
by West German distributors who then distri- 
buted the “independent ” Austrian productions 
in West Germany through their own organi- 
Salons 

With the introduction of motion picture 
subsidies in West Germany, German distributors 
are deserting their independent Austrian pro- 
duction outlets in order to be eligible for the 
German subsidy money which is paid only for 
pictures made inside Germany. 

The situation has grown worse since the 
Government changed its “Export Guarantee 
Plan.” Under this plan the Austrian producers 
received guarantees from the Government for 
pictures likely to make an export profit. 

From now on only Austrian producers supply- 
ing films to the five largest West German dis- 
tributors (Bavaria Filmkunst, Constantin, Europa 
Film, Gloria Film and Ufa-Filmhansa) will get 
the money. 

In effect, this means the end to many smaller 
Austrian independent producers. 

Austria’s producers say that the Governmem 
should try to duplicate the West German 
subsidy system in order to restore the previous 
production balance between the two areas. — 
Gustay Genschow. 
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Showmathip 


Representatives of the American and French Consuls meet the “ Concordian Ambassador "’ 


Cardiff press show of ** Romanoff and Juliet.” 


by FRANK HAZELL 


at the 


The “ Ambassador "’ was present at the invitation of 


Odeon manager B. |. Craig 


KINE.-MGM £600 SHOWMANSHIP CONTEST 


Plenty of scope 


WHEN A BIG film 


comes along 
more scope for a campaign R. E. 
Gordon, Odeon, Bristol, was able to include 
items not normally possible on run-of-the-mil 
releases, for “The Guns of Navarone.” 

Most impressive of these was a bold and 

front-of-house display which domi- 

nated the canopy area 

Backing up Mr. Gordon's efforts was a float 
devised by the renter, which toured the c'ty 

A wide distribution of handouts, mostly de- 
picting pictures from the film and each 
linking slogans that fitted the illustrations, 
helped to ensure that every family in Bristol 
knew that “* Guns” was playing in the city 

Window displays were first-class and many 
of the stores which gave space in their windows 
were mentioned in the leaflets distributed 
throughout the district 

lan Craig, Odeon, Cardiff, used the well-worn 
cowboy stunt for “ Two Rode Together.” He 
found a couple of riders who toured the town 
in appropriate costume with the film titl con- 
spicuously featured on their backs. 

The painting contest blocks were used by one 


there is 
much 


with 


with ‘Navarone’ 


paper in its children’s section, and Mr 
managed some useful window display 

E. M. Hybert, Gaumont, Ilfracombe, 
achieved some useful window displays for 

Whistle Down The Wind,” and made excellent 
use of the large blow-ups for theatre display. 

W. Gay, Odeon, Torquay, had a number of 
fine tie-ups on the book and record.ngs for 

The Last Sunset." He also hired a sandwich- 
board man for tours along the sea front and in 

wn. Overprinied napkins used in a 
variety of restaurants 

R. Crawshaw, Odeon, Torquay, enlisted 
help of his staff for a series of street stunts 
“Cry For Help.” 

Dressed in Chinese costume, they looked very 
much like characters from old music hall turns 
but they must have caused interest and helped 
to distribute leaflets on the film. 

B. E. Symmons, Odeon, Harrogate, used an 
appropriate stunt for ‘* Whistle Down the Wind " 
when he mailed to all the Millses in the district 
a letter supposedly signed by Hayley Mills, in- 
viting them to be her guest at the Odeon 

Mr. Symmons comments that he did not carry 
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J. A. Brown, Gaumon 


mode T Fords ‘ ese v o the 
special op formance of he Absent 
Minded of in company with 
vintage c 
a lot of ention and received some useful press 
public 

The painting contest block was 
paper, once again proving that if renters provide 
the aids, good managers can finish the job 

A massive campaign from A. G. Crisp, Odeon, 
Southend, on the stage show with Adam Faith 
This kind of special booking opens up much wider 
fields | normally available to films, and 
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SELL! 


GREAT GUNS! 


TWO MORE SHOWMANSHIP 
BROADSIDES FROM “ THE 
GUNS OF NAVARONE” 
SALVO ONE: Manager D. Tapsell (Gaumont, 
Hammersmith) trundied a one-ton Anti-Tank 
gun up to his theatre— manned by men of the 
10th Battalion Parachute Regiment—part of a 
big local recruiting drive. Had Battalion Band 
on stage each night for two weeks. Support 
from Mayor, space from local press. Salvoes 

of cash from the customers 


SALVO TWO: Manager P. C. Amerena 
(Gaumont, Norwich) scooped front-page 
coverage in big circulation local papers with 
help of Ist East Anglian Regiment and 
impressive civic opening. 

GREAT GUNS! 

GREAT 

SHOW MANSHIP ! 
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How to solve those 
industry problems 


THE PROBLEMS facing the cinema industry 
will be minimised if the cinemas can provide top 
entertainment, and the product position next year 
looks much better. 


This optim stic note was struck by 
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when he p 
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providing the good pictures which would be the 

»ox-Office attractions so v tal for them. 

Ava‘lability of good product was not entirely 
sufficient. The industry must develop a flexible 

look and give the releases jntelligent presenta- 

and it must not be bound by out-of-date 
cles There was a place for good X cer- 
ite films. 

Exh bitors, he went on, must not 
fine productions and give them | mited presenta- 
tion because they featured new young artists 
In the long run producers who were refusing to 
pay large salaries and a share of the profits 
© great cinema stars were helping to fight the 
ndusiry's battle They were creat.ng new talent 
and replacing the wastage. 

After deal'ng with some of the problems faced 

producers, with special reference to the mak- 

g of “Cleopatra” in Italy, Mr. Livingstone 
went on to emphasise the need for unity in the 
industry. 

No part of the industry could exist without 
the other and with co-operation and good sense 
the future could be faced wth confidence and 
optim'sm. 

Changes there would be, but the cinema stil! 
provided the best value in entertainment. The 
future would be good for those who went oul 
and played their part im creating it 

Mr. Livingstone coupled with the toast the 
name of Miles Jerv’s, whom he congratulated 
on h’'s appo'ntment as national vice-president 

Replying Jervis said it was pleasing to 
know that more and better product was on the 
way. Exhibitors in competitive situations knew 

need for an increase both in quantity and 
ility of films. 

He agreed that the X certificate film had its 
rightful place in the cinema, the audiences of 
today probably being more grown up and having 
a broader outlook than in the past, but he did 
suggest that what exhibitors really needed was 
not more X certificate films but more with family 
appeal. 

“a7 doesn’t matter how good the X film is if 
the mums and dads cannot bring their children, 
because they are our patrons of the future,” 
said Mr. Jervis. 

Mr. Jervis said although there 
nine bodies in the industry he had 
the last few months that co-operation 
them was there for the asking 

They could not keep their cinemas open with- 
out the producers and the renters, but “ it is up 
to us to make our cinemas better. We need 
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learned in 
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THE BLE« double bill." “On Friday at 
Foreign) and “Nothing Barred” 
ttis It's a well-balanced pro- 

icking in big names. 


+ + 


THE MARRIAGE-GO-ROUND 
tieth Cs i Fox—¢ 


comedy sCk 


(Twen- 

nema Scope) the SEX 
uneve going And this 
desp xluces Julie Newmar, 
1 blonde bomh 


+ + 


SO FAR AS zatl a of Eden 
(Warner-Path« shared in 
the ‘ s that the James 


Dea publ 


BLC’s PART-RE-ISSUI 

sh “double | Room 

The Kitche reaped 
quite a coup 


+ 


THE OTHER BL programme, “ D. 
and Goliath (Totalsco italian) and “B 
on B i I independ« 


done ) n 


Printed in Gr 


Better 


halls that the 
look lively. 


circuits are chasing it. 


+ + + 


“THE GUNS OF NAVARONE (BLC— 
CinemaScope—British) continues to hit the jack- 
pot on a “ hard ticket "’ basis at the seven spe- 
cially selected London halls. One way and 
another, BLC has a marvellously mixed bag. 
Dip into ul! 


7 + + 


IF YOU'RE looking for “ foreigners,” keep 
an eye on Miracle. “ Infidelity (French) has 
clicked, “* Nudes of the World,” yet to be trade- 
and “ House of Sin” (French) are being 
teamed up. and “ West End Jungle” (British) 
has been passed by a number of County Councils. 


shown 


7 + + 


FINALLY, the last word on late-night movies. 
Gala applied for permission to the LCC on 
October 27 1959, to screen “Heat of the 
Summer ” at La Continentale, Tottenham Court 
Road. This was granted for “ midnight ” show- 
ngs each Thursday commencing November 12, 
959. I've not only had Frank Hazell’s word 
the Clerk of the 


th but also a copy of 


s letter. 


Counci 
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more flair in advertising, and we need the co- 
operation of you who we sometimes think of 
as being on the other side of the fence, though 
really you are by the side of us.” 

F. Holmes, vice-chairman of the Birmingham 
branch, presiding at the dinner in the absence 
through illness of the chairman, F. R. Poole. 
welcomed Mr. Jervis as a guest in his capacity 
as vice-president and offered him best wishes 
in an important year in which the Association 
celebrated its golden jubilee 

He also welcomed other guests. including Mr. 
Livingstone. E. F. Pinkney, CEA general secre- 
tary. and Ald. Barber, of North Staffordshire. 


DOLLAR EARNINGS 


-continued from page 3 


temporarily closed—the average capacity filled 
during the year was 24.2 per cent. (25 per cent.). 

For 3,034 cinemas open at the end of the 
year, seating capacity was 2.96 million, a reduc- 
tion of 10 per cent 

Gross film rentals charged by distributors were 
£20.6 million, of which British films accounted 
for £8.5 million and dollar area films for £11.6 
million. 

The Board of Trade states that during 1961. 
admissions and gross takings have continued to 
decline, although at a slower rate than during 
the last four years. 

Total admissions in the first nine months of 
this year are estimated at 11 per cent. fewer 
than the corresponding period last year, while 
gross takings are five per cent. down. 

The average price per admission has continued 
to creep upwards and in the first nine months 
of this year was 31.4 pence compared with 30.1 
pence in 1960 as a whole. 

Present indications show the number of net 
closures of cinemas in the first half of 1961 a 
about 50 less than in the first half of 1960, the 
final figure for which was some 190. 


TRADE SHOWS 


LONDON 
November 6: 
I! Generale detla Rovere (A). Gala 
Tottenham Court Road 
November 7: 
Second Time Around 
Rialto. 10.30 a.m. 
The Mighty Crusaders 
Hammer. 2.30 p.m 
K po (X). Gal 
Road. 2.30 p.m 
November 8: 
Naked—As Nature Intended 
Preview Theatre 10.30 am 
Day The Earth Caught Fire 
Columbia Theatre. 10.30 a.m 
November 10: 
Bevond the Barr’er (U) 
Hammer 10.30 a.m 
kazam the Great (U) 
ed. Hammer. 2.30 p.m 


Continentale 
10.30 a.m 


2h Century-Fox 


Grand Nationa! 


Continentale, Tottenham Court 


Compton The 


British Lion 


Anglo Amalgamated 


Anglo Amalgama- 


MANCHESTER 
November 7: 
Parts Blues. UA 
November 8: 
Gorgo. British Lion 
November 9: 
I ( Burglar 
November 10: 


Te y n tne 


Twin Regals. 10.45 a.m. 


Regal Twins. 10.45 a.m 


UA. Twin Regals. 10.45 a.m 


Haunted House 
10.45 a.m 


British Lion 


Regal Twins 


LATE EXTRAS (LONDON) 
November 2: 
Holiday in Egypt; Egypt Old and New (shorts) 
Mayfair. Cellulod 10.30 a.m 
November 3: 
Bachelor in Paradise MGM Own Theatre 
10.30 a.m. and 2.30 p.m. 
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‘Kine.-MGM £600 Contest 


Motoring was theme 
of fine campaign 
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| CLASSIFIED ADVERTISLMENT RATES 
SITUATIONS VACANT Od. te" worl 
SITUATIONS WANTED 4d 
FINANCIAL L- 

FOR SALE & WANTED 
MISCELLANEOUS i 
Caps. 24. per word extra. Box Nos. | - 

‘ aml Mex) Ads tiwenne ‘se 


Piease mote that we canneat be 
held respeonsibice ter any mis- 
takes arising trom advertise- 
ments accepted ever the 
telephone. 


HARRIS & GILLOW 


report the sale or purchase of the under- 

mentioned Cinemas and Theatres :— 
LONDON-—EMPIRE, Leicester Square LONDON —- STANDARD, HACKNEY 

acted jor Purchase PULMAN, Thornton Heath 
LIVERPOOL-—PAVILION THEATRE 


NEW SHAKESPEARE 
THEATRE 


YORK-RIALTO 
BIRMINGHAM-GAIETY 


freeho.d purchased for Lessee 


ODEON, ISLINGTON 

acted for Purchaser 

GAUMONT, DALSTON 

PULMAN, SEVEN KINGS 

TATLER, Charing Cross Rd. 
d 


eeho'd purchased ‘or lessees 


representing a total value in excess of 


£1,450,000 


93/95 WARDOUR STREET, LONDON, W.1 Tel.: GERrard 2504 


SITUATIONS VACANT 


MANAGER 


OPERATOR 
( mau P Box 


FOR SALE—continued WANTED—continued 


RITZ, LEICESTER SQUARE 


The entire Seating (approximately 500 


WANTED. 2 sec 
vs Bausch and 
widered \ 


t Box 181, Kinematog 
eckly 


i 


mdhand anamorphy 
Lomb Other types 
aph 


luxury chairs in exceptional condition) 
FOR SALE, available November. Apply 
WANTED sma nema t 


DAWSONS equipped and erating by 
EUSton 8024 or GERrard 1544 erato ‘ 76. Kinema 


~ CINEMAS WANTED 


WANTED 


FIRST-CLASS ah 


small cinema 


Box 178 


r fully 
Kinematogr ph 


MAGNETIC/OPTICAL 
SOUND CHANNEL 


Cost £6,500 
Accept £4,000 


MAY BE SEEN WORKING 


To ensure prompt 

inclusion in our 

classified columns 

it is requested that 

all small ads must 
be prepaid. 


W.Box 177, Kine Weekly 
» 


maloura W 


Advertisement Manager, 
KINEMATOGRAPH WEEKLY, 
96 LONG ACRE, LONDON, W.C.2 


WANTED 
WANTED Emerg y Batte ehting 
ve f t S. Box 174, Kine 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


““‘WANTED FOR CASH” 


A really nice modern sound and projection 
equipment wanted for an export order. 
Preferably GK equipment, but any good 
make considered We pay spot cash, 
dismantle and remove Please give full 
details for immediate attention 


R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel. Atherstone 2220/3210/3202 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


BRITAIN'S FOREMOST 
BINGO EQUIPMENT 
BLOWERS — ILLUMINATED INDICATORS — CAGES 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etce., throughout the Country. 


Send for illustrated circular 


Sle Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, S.E.1. Phones: WATerloo 2675/6 
Established over 35 years 


GAUMONT BRITISH 35mm PORTABLE 
SOUND PROJECTORS 


AVAILABLE FROM STCCK 


EXCITER LAMPS 10¥. 7.5 amp. NEW 
£2 per dozen. £15 per 100, POST PAID 
New or Rebuilt models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Bench Rewinders. new, 2.000 ft. £3 per 
pair. Other accessories available. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 


GODDARD & SMITH 


423 GREEN LANES, LONDON, N.4. MOU 5241/2 


WANTED COMPLETE PAIRS 35mm PROJECTORS’ 
Write giving details 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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